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4 ton to come to England in 17613 when he 8005 K Yer was mad 
e Royal Acallemieijan, -und appointed 3 to the K ing. 
ey "His, vorks re 60 well known. and so bighly:commendy 4, that” 
ud be .cuperfiuous to: mention them here—the- Aumber is 
States to ame nt. *t0 2085 the: most celebrated af 
{- Ctyte and the Diploma In 1862 he left this conntr 
gal; being invited there by the Regent, Heme hh hom be 3 

a pension, the henour of Knighthaod, and, was appointed the 
head of an institution, the object of which Was r 
ment of the 5 was: an amiable, frizndly „generoua 
1 as well as an excellent artist: he Has left one on, who 1 is.. 
2 ow in this Fonntry, *Kho- inherits u consderabie 


father's genius but his professlon is that f & Painter; a: 
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the various MARK Ss and CYPHERS, by which 


the Prints of the beſt Ingravers, &c. are al. 9 
 tinguiſhed.. With Large Additions. =: 457, Ol 
V. Of Ingraving, Etching, and Scraping a 3 
© Copper, as now PARITY, with Cuts to il- : 
luſtrate i it. c 4 
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Sculptile-Typicum baving. been fa- 
 vourably received by the Admirers of 
the uſeful and agreeable Art of Ingraving, 
= #7he Editor, at the Defire of ſeveral Gen- 
1 tlemen, who thought this Work might be 
4 # | made more extenſively beneficial to the Cu- 
7 rious, has, in this Edition, not only con- 
| fiderably enlarged the Number of Marks, or 

Cyphers, uſed by Ingravers ; but given a 
ſhort Abridgment of the Hiſtory of the 
Art, 20//h an Idea of a fine Collection of 
Prints: which will inform the Curious of 
the Beginning and Progreſs of this noble In- 
vention, and give them an Idea, bow to 
range their Prints in a uſeful Manner. For 
the Benefit of thoſe, ah either profeſs the 
Art, or defire to learn it, be has alſo added, 
= Directions for 1 ngravers, ſelefs ed JP rom-the 
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teſt fr NP e Writers on the Sub- 
Jett, which wilt be alſo very ſerviceable to alt 
| Gentlemen, who make Collections, by enabling 
them to Judge of the Goodneſs-and Beauty of 
Prints. To theſe, hereafter, will be ſub- 
joined, another Volume of the Lives of ſuch 


Maſters, who have moſt eminently contributed 
to the Perfection of this Art; with Catalogues 
of their Works, and particularly-one of thoſe of 
RaenAnDr, which has never been NENT, 


When 7 reflec 0 on * Uſefulneſs of this 
Art, J am ſfarprixed to find ſo few Gentle. 


men profeſſed . Admirers' of it. It requires @ 


large Fortune. to. male 4 fine. Callectiun E 
Paintings, and great Judgment to avoid In- | 


poſition, and. underſtand their Beauties; but 


Prints are adapted to all Ages, all Ranks of 


Men, and all Fortunes; they coft. much 42% 
than Paintings, the Knowledge of them is 
more eaſily attained ; and as. they comprehend 


all Sorts of Subjetts, tex, 4 ars aualy as . 
We and entertaining. 


n Gs 4 bath. and 


4 infrug p Tg at : 
ibe _— ek E the lively Impreſſion they 
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make on their - Mods * bet this Iaftrudtion ir 


not only more readily received, but is moro 


durable than that conveyed by Words: If 
you would bave a Child learn any Paſſage in 


1 or Profane Hiſtory; by amuſing him 


with a Repreſentation of it, and explaining 


the Subject, he will rarely forget the In- 
preſſion, the di ferent Characters that compoſe 
it, will make on him. They are alſo an 
Amuſement to thoſe who are arrived at Years 


of Maturity, by recalling - many Things ta 
their Minds, which __ we Tas) bad 
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Prints are + all as uſe ful a as entertai t 3 


they repreſent abſent Things to us, as if they 


were preſent ; they convey us inflantly, with- 
out Hazard or Expence, into the moſt diſtant 
Countries, and make us as well acquainted 


with them, as with our own ; they commu- 


nicate to us the Knowledge of many beautiful 


| Objects in thoſe Countries, which we muſt 


have been ignorant of, without their Ali. 


zance, and make us Cuntemporuries (in 4 
' Manner) with' the greateſt Men of paſt 


|. by giving us their lively Refembance 
S212 If 
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ients bad enjoyed this Hiboantoge; 8 
we "ſhould have known, by the Means of 
Prints, whatever they had, either fine or. 


_ Palaces, ſo celebrated y Hiſtorians z- the 
magnificent Works of the Aſiatics, Ægyp- 


tians, Greeks, and Romans; which" Dex 


ſeriptions give. us but a faint hg! "imperfett- 


Idea of ;"- the famous Statues; whoſe” Jad 


| Ruins 'cauſe the Admiration and Regret of | 
all Connoiſſeurs; in ſhort, all the Wonders. 


of- Antiquity would have been tranſmitted to 


Poſterity, by the Help of Ingraving, and we 
by that Means ſhould have inperited all their 


Arts 12 ane, 


Nothing is alſo more Se to 83 2 
Taſte than Prints : they give us a Tinfure 


of the fine Arts; they affiſt us to arrive at 
the Knowledge of Paintings; for if we exa- 


mine them attentively, they make us eafily diſ- 
cover the different Manner affected by each 
| School and Maſter +, and give Us an Idea, ©: | 

and, 'as-t- were, the Poſſeſſion of an infinite | 
„ amber of Pifures, ꝛubich it would require 
an immenſe Sum to o Purchaſes and many f | 


which 


_—_ 


| PREFACE: 
TOY ; whith cannot be purchaſed. Theſe apa 
"of Advantages of Prints; particular ones every 
on Body will find, according io the Extent. of 
ws WU his Taſte, Underflanding, or Tuclination. 
the There is nobody, of whatſoever Rank or Pro- 
yp- | falion, but may reap” great Uſe and Inſtruc- - 
Des tion from the. Productions of this Art; as 
fee | there are an infinite Number of Subjects in- 
ſad WY zraved or etched: Hiſtories, Maps, Fa- 
of dies, Emblems, Devices, Ornaments, Me- 
ger, dals, Animals, Plants, Flowers, Fruits, 
Portraits. 8 abinets, Sc. 


Lat, therevis derdhyſ em Suje;" with 
Regard to whith, We cannot either acquire 
me Knowledge, or enlarge that ue already 

have, by. the Help of this noble Art. 
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chitecture, 3 and . 
pture, has given ſo much Pleaſure, or 
been of more Uſe, to all Lovers and Pro- 
feſſors of the Liberal Sciences, than that 
| of iugraving; Whether on 
Wood : for, by this Means, all the icele- 

| brated Performances and Inventions of the 

| moſt eminent Maſters, are exceedingly well 
imitated, and reduced to ſo ſmall a Size, 
as to be communicable to the whole 
World. Tis by the Aſſiſtance of this 
Art, thoſe who have never croſſod the Seas, 
are acquainted” with the magnificent 
| ures, beautiful Statues, inimitable Paint- 
| mgs, &c, with which the Cities, Churches 
and Palaces of other Countries, and parti- 
_ cularly Haly, are adorned: Which is a 
ſingular Pleaſure to the Lovers of thoſe 
Arts, and of no leſs Uſe to thoſe who 
8 3 : profeſs 


_ 


2 - 2 The IN of the 


profeſs them; for, as it is an evident 
Truth, that we have no Ideas but what 


ariſe from Senſation, ſo conſequently the 
readlieſt Way to form them, is by con- 
templating the noble Works of others. 

This Art, which by the beſt Authors is 
placed among the hero paaſoi, WAS acci- 
gentally diſcovered in the fourteenth Cen- 
tury, by one Maſo Finiguerra, an inge- 
nious Goldfmith and Sculptor of Florence ; 
who was famous not only for defigning 
and imboſſing Figures on Gold and 
Mectals, but alſo for ingraving, and after- 
wards inlaying them with Metals of other 
Colours; which he did in the following 
Manner. Having deſigned and ingraved 
his Figures, he uſed, before he inlayed 
them, to fill the Ingraving with Earth, 
and caſt melted Sulphur on it, which gave 
it a Sort of an Olive Colour; after which, 
preſſing a Piece of damp Paper on it, 
with a ſmooth wooden Roller, the In- 
graving on the Metal remained imprinted 
on the Paper, juſt as if it had been de- 
ſigned with a Pen. Baccio Baldini, ano- || 
ther Gold and Silver- Smith of the ſame 
City, began to do the ſame; but as he 
underſtood very little of Deſigning him 
ſelf, he employed Sandro Bottictili to aflift 
him in moſt of — Ferformances: Some 
| of. 3 being ſeen by Antonio 2 1 
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Tears, who lamented bitt 
the World by his Death wr 9 — 
Uſe of * For whoever rightly con- 
ders, will ſee very clearly, that this fine : 
Art of. Ingraving, ' firſt: with the 


AAT of -Imoravinc 3% 


—_ a celebrated Deſigner of the Tame 


ty alſo, who had ſtudied Anatomy to 
ho the Situation and Action of the'Muf-- 
cles of the human Body; he ingraved ſome 
of his own Deſigns on Copper, and amongft 


the reſt a fine Repreſentation of a Battle. 


This new Manner of Deſigning began 
now to he: the Subject of Converſation, and 
Andrew: Manteg na, who was then. at Rome, 


having ſeen ſome of theſe Prints, was ſo 
2 — pleaſed with them, that he ap- 


plied himſelf with the greateſt Diligence to 


ingraving his Triumphs; which bei 

© | 5 the firſt Prints that — 2 
lik, met with univerſal Applauſe, and ob- 
tained him great Part of that —_— which. 
vVvas due to the firſt Inventors of this Art, 
becauſe he, by great Study and pplica.. 
tion, brought it to a tolerable Degree of 


Perfection. But if Mantegna, after what 


hie did, had boaſted: that be had perſected 


this Art; his Vanity would have deſerved 
as juſtly to be laughed at, as old Palemor's 


+ IF and. afterwards With Aqua "Fortis, i in che 


1 Courſe of about 280 Tears, fince Mn. 
egnas Death, has N ſuch 


and 


4 The His roRY f the 


ans iw u l Perfection, that it is | 


not only, as I have ſaid, of great Uſe to 
the Profeſſors of Architecture, Painting, 
Sculpture, Sc. by communicating to them 
the noble Inventions of others; but to all 
Mankind in general, by acquainting them 


with whatever is worthy of Obſervation, ⁶ 


However, we muſt do this ſuſtice to Man- 
4#epna'ss Memory, to acknowledge, that 
what he did, excited others, after his Ex- 
ample, to apply themſelves to this Art; 


fince in 1490, ' Germany produced 1 2. 
A 


dſco, and Tfrael Martin, who firft ſhewed 
an uncommon: Diligence in their Works, 
and gave this Art to the renowned Aber; 
Durer, their Diſciple, Lucas of Leyden, 
Aldegrave, and others, who afterwards be- 
came much abler Artiſts than their Maſters. 
And indeed, to ſay the Truth, from this 


Time, the Se would hiawe: begun to 1 
rival the Pencil, had not their Prints, imi- 9 
tating tlie Dryne/s of the Paintings of thoſe 


Countries, . which want much of the Mel- 


Jownefs and Delicacy of che T:ahinn, been 4 | 
leſs beautiful than they would otherwiſe Þ 


have been; which was not a lietle aug- 


mented by: the Variety of Invention, dif- 
Ferent Air ef che Heads, and Particular 1 
ne Manner of coaching Figures, intre- 
nous into the Af e by tke ei- 
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ART of INGRATVENG. 5 
nent Halian Maſters, among which are 7 
reckoened Bacchiacca, James of Pantorms, 
and laſtly, Andrew del Sarto, all Florentines, 
who were continually adding ſomething 
new and graceful to their Works. 
Inn the — Century, and Time af 
1 "Raphael, Italy produced the celebrated 
Xx Meark Antonia Raimondi, to whom this Art 
zs very much indebted, as he was the firſt 
Xt who. began to reduce it to fo. fine a Man- 
ner, that even Raphacl hinaſelf was ſo much 
IJ pleaſed with it, as to deſire him not only to 
Te- WM ingrave. many of his beſt Paintings, but 

d alſe a great — of his Defigns- and 
, 03 fine Inventions,- which: *till then had never 
been ſeen in Name, or atbertubere. His 
1 Dans, and Imitators were Auguſtin af 
na, — Bees wo] the — 1335 . 
1560, ingraved almoſt all Raphael's Paint- 
ing, Deſigns and Inventions; as alſo thoſe 
of Julio Romano, his favourite Diſciple, 
from his and Raphael's own Deſigns. We 
have of Auguſtin s Ingraving, the fine Print 
of Anatomy, the Slaughter of the Inno- 
cents, and naked Men, who are torment- 
ing the Martyr Saint Laurence with Jn . 
all done from the beautiful Deſigns | 
Bacris Bandinelli, a famous — * 
| Florence: The laſt Piece of which, had the 
Reputation of — the original De- 
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other Maſters; 


| obs James Coraghio, of Verona, alſo 
Keſſo's Works, with many Deſigns of Pe- 


rin del Vaga, Parmigianino, and Titian. 
After theſe, Lamberto Suave applied him- 
ſelf diligently to ingraving, as may be ſeen 


by his thirteen Prints of our bleſſed Saviour, 


and his twelve. Apoſtles; the fine Piece of 


Saint. P aul fitting and : writing, and the 
Story of the Reſurrection of Lazaru 


0 Julio Romano, beſides many Prints of Por- 


traits, with a Sort of antique Creſts, pub- i 
liſhed two fine Pieces of the Burning of ⁵⁶ 
Trey. There was: alſo Aneas Vico, of ä 


Parma, who ingraved the Works and De- 


with many Books of ancient Medals, re- 
preſenting the Effigies of the Emperors, and 


their Wives, with their Reverſes; and alſo 
the Genealogical Tables of the Emperors, 
and of the Family of Ee. Julio Bonafome 1 
ingraved the Inventions of Rapbael, Julio 
Romano, Parmigianino, and others; and 
Baptiſta Franco publiſhed ' many Prints of ⁵ 
and Girolamo Coct, a Fe- 


ming, ingraved the fine Works of Martin, 


* Hemskirk, his own Inventions, and thoſe 
of many Other Maſters, Which it I be 


tedious to en 5 
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—— Raimondi, and ingraved moſt of 


John Baptiſta, of Mantua, a Diſciple; of 1 


ſigns of Roſſo, ' Bandinelli, and Salviati, 
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And as it is the particular Property of 
"the human Underſtanding to be always in- 
venting ſomething, and as every Body has 


an innate Deſire to ſurpaſs the "eſt of 8 
kind by ſome peculiar Excelleney + it -Was 
not long before Hugo, of Carpi, a Painter 

of no great Renown in other Reſpects, be- 
gan to publiſh wooden Plates of two diffe-. 


rent Impreſſions; the firſt of which ſhew- 
ed the Shade, juſt as Copper Plates do; 


and the ſecond, the Light ; for the Wood 
being cut away very — left the Vite 
of the Paper, wherever there was Occaſion 


of Light; ſo that the Prints appeared as if 
they wy been illuminated with Spaniſb 


White. He afterwards invented another 
Manner of Ingraving, by which he made 
his Prints of three Impreſſions; that is to 
Jays of the deepe/# Shade, the lighteſt, and 


ifs middling one, making the Lights ap- 
dene in the White of the Leaf. He in- 


3 many of Raphaels Works after this 
Manner, and was the Occaſion, that Bat- 
thazar- Peruzzi, Francis Parmigiano, An- 
thony of Trent, John Nicholas of FIG: 


and Dominico Beccafumi, afterwards in 


ved many more of them in the ſame Man- 
ner, which ſucceeded ſo well, as to pleaſe 
the Lovers of this fine Art very much, and 
als IR: Uſe to them; but thoſe 
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moſt of all, that came from ww Hand of I 


| Beceafumi, 


Cornelius Cort, a Famine, 
theſe, and ingraved the Landskips, and 
Sher fine Works of Girolamo Mutiano,. 

Frederic and Taddes , Zucchero, Frederick 
Barrecio, Marcellus Venuſto of Mantua, Ca- 
ravagpio, and the inimitable Picture of the 
Transfiguration, by Raphael, There was 


alſo - Anthony Tempeſta, who etched many 
Pieces of Battles, Huntings, and of all 


| Sorts of Animals, as I ſhall obſerve in his 
Life; Martin Rota, who ingtaved the ce- 
lebrated laſt Judgment of Michael Angelo, 


in two Plates, one of a greater, and the 
other of a leſſer ' Size, and ſeveral others 


from the Works of Raphael and Frederico; 


Cherubino Alberti, who did many of Po- 
doro's Inventions; and the never enough 
to be commended Auguſtin Caracci, whoſe 


moſt beautiful Prints are ſo well known to 


the Lovers of this Art, who were all eminent 
Maſters. Villamena of iss, alſo a free, 


eaſy Ingraver, and good Deſigner,” pub. 


liſhed his Labours, amongſt which; the 
fine Print, of the Preſentation of our Sa- 


viour in the Temple, from the famous Pic- 
ture of Paul Veroneſe, is very much eſteem- 


ed. In the Time of the Emperor Rodolpb, 
Jobn and — Saulalaer, flouriſned in 
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Germany, and gave great. Proofs: of their 
8 Abilities: by the * fine Plates which 
chey publiſned of the Works and Inven- 
F tions of Martyn: de Vas, Baſſan, Titian; o- 
eb of Arpino, and other Maſters. Their 
School e Egidius  Sadalaer; their 
Ca- Nephew, who was univerſally allowed to 
be the beſt I of his Age, and led 
the Way to that — Manner, which was 
copied by the beſt Maſters of. the ſucceed- 
2X ing one. There was alſo Raphael Guidi, a 
Tuſcan, who ingrayed many fine Plates 
from the Works of Foſephof Arpino, Har- 
"8 man Muler, à very bold and free Ingraver, 
9 d the ingenious Henry Goltius; a Hollan- 
er, who had the Talent of imitating the 
S | Stile of many Prece eding Maſters; Philip 
= Tomaſmi, who ingraved at Rome the Fall of 
IF Lucifer, the laſt Judgment, the Diſpute of 
2X our Saviour with the Doctors in the Tem- 
ple, and the School of Athens, by Raphael, 
with many Inventions of other "Maſters. 
= Matthew Greuter, a Native of — | 
who, beſides ingraving many Plates of his 
con Invention, retouched ſome of Tem. 
2X8 7222's Plates of Hunting Pieces, and ſore 
of other Ingravers; and Theodore Craper, + 
3X whoſe fine Plate of the laſt Supper, from 4 
famous Painting in Freſco, by | Andrew del 
AM dc is — in the Grand Duke of 
© | - B45: Tuſcany's 
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| E uſcany $s' Wardrobe. One cannot behold 
- without Aſtoniſhment, the beautiful Prints 
of Saenredam, and of the celebrated Swar- 
Surg, who ingraved the Deſigns of Rubens 


and Bloemaert, with extraordinary Delicacy. 


The next, who became eminent, were 
James Callot, who, for ſmall Figures, ex- 
celled all his Predeceſſors in this Art; and 
the renowned Stephen della Bella, a Floren- 


line. Peter Tempeſta, a good Painter, etch- i 
ed about the ſame Time his fine Inven- | 
tions; and Salvator Roſa, a Neapolitan, and 
celebrated Landskip Painter, publiſhed 


many of his comical Conceits ; in which 


the Trees and Herbage are touched with 
ſurprizing Freedom; and after him, that 8 
excellent Painter, and worthy Prieſt, Peter 
Aquila, who etched the admirable antique 
'Statues, and beautiful Paintings of Hanni- E | 
| bal Caracci, in the Gallery of the Farneſe 
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Palace; and alſo the fine Works of: Lan- 1 £ 


franco in the Villa Borgheſe ;, theſe of Peter 


of Cortona, in the Sachetti Palace; and 


ſome of Giro Ferri's; with the noble In- 
ventions of Gerle Maratti, and. ſome of his 
emed lin this, France boaſted of = 


| Ker Melan, who invented a Sort of Ingra- 


ving, by which he gave his Figures both 


| Re ad Shade,. with * Strokes only, 3 4 
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without ever croſſing them: He was alſo a a 
Painter, and ingraved chiefly his own 
Works. There was alſo Mr. Lane, who 
ingraved Hiſtory and Portraits almoſt after 
Villamenas Manner; and M. Rouſſelet, 


who ingraved the Labours of Hercules from 


Guido Reni for the French King's Cabinet, 
in a very, beautiful and expreſſive Stile, pe- 
culiar to himſelf; M. Autbomy Bos, Wo 
both etched and ingraved in a Stile of his 
own, did not ſucceed ſo well; we have of 
his Ingraving the Figures in "All the Books 
of M. Deſargue's Works, who was a Ma- 
thematician, Geometrician, and Profeſſor 


of Perſpective in the Academy at Paris, 


and in a printed Volume of 155 Lectures. 
In the Time of Bos, the famous Nanteuil 
began to ingrave Portraits in a moſt beau- 
tiful Manner of his own Invention ; and 
Francis Poillyj made himſelf eminent by i in- 


graving with great Sweetneſs an infinite 


Number of Pieces of Devotion, from the 
Works of Raphael, Caracci, Guido Reni, 
and others; whilſt Cornelius Bloemaert gain- 


ed great Reputation at Rome, by ingraving 
many of the Works of Peter of Cortona, 
and other Maſters, in the moſt ſoft and de- 


licate Stile, that Was, perhaps, ever ſeen 2 
*till his Time; and excited that celebrated ; 
Ingraver, Frans Spierre, to apply himſelf 6 
mY bp. 
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to imitate his fine Manner in the beautiful 
Prints which he publiſhed ;* the Out- Imes 


of which are exceedingly fine, but the In- 
graving is not fo foft and delicate as Bloe- 
 maert's. M. Rntlet afterwards ingraved at 
Rome many beautiful Prints, with the Aſſiſ- 

_ tance of Ciro Ferri, from his Deſigns, and 
Was followed by M. Bodet, who ingraved 


in the fame Stile, at Paris, for the King's 


Cabinet, the four Pictures of Abano, which 


are in the Falconieri Palace at Rome. There 
was alſo M. Vanſculp, who did many Hiſ- 


tory Pieces and Portraits with great Sweet- 
nefs ; and M. Maſſon, who with Mignard's 


Aſſiſtance, ingraved the Portrait of the 


Count of Hartourt from one of his Paint- 
mos. After this, Madam Claudia Stella 


etched at Paris many very fine Prints, by 
which ſhe not only acquired great Renown, 
but almoſt put the Male Sex to Shame; - 
and, among others, this ingemous Lady 
did a beautiful one of Mount Calvary, from 


à celebrated Painting of the famous Pouſſin, 


Which ſhe preſerved with more Care than 


her choiceſt Jewels. Laſtly, M. Edelink, 


a Fleming, with the Aſſiſtance of M. Charles 


E Brun, firſt Painter of Louis the XIV. in- 


graved his Works in a Stile ſomething dif- 


ferent from that, which M. Rouſſellet prac- 
tiſed at Rome, but more bold, expreſſive, 


LC 


and harmonious: We have alſo of his In- = 
graving, the Family of Darius, a Print very 


much eſteemed in the World, and a Ma- 
donna, from a Painting of Napbael, which 


is preſerved in "Why ee * 8 Cabinet 


of Pictures. 
I have date given you an Epitome of the 


uſeful Art of Ingraving, from its firſt Diſ- 
covery at Florente, till through a Series of 


many Years, it was gradually brought to a 
State of Perfection by the ſucceſſive united 


Labours of the great Maſters I have enu- 
merated; as any ingenious Lover of this 


Art may eaſily perceive, by examining and 


comparing. their Works: And therefore, _ 
though moſt Countries in Europe have pro- 


duced many eminent Men of this Profeſſion, 


ſince the Time of Edelink, ſhall; to avoid 
Prolixity, omit them, becauſe few of the 


Curious can be unacquainted with their Per- 


formances, which have introduced into the 


World a noble Emulation between the 


Graver and the Pencil, inaſmuch as the Ex- 


cellencies, Requiſites and Prerogatives of 


theſe fine Arts, are nearly the ſame, that 


is to ſay, Deſign, Relief, Expreſſion of the 


Paſſions, Multiplicity of the Objects, near 


and diſtant Proſpects of the Country and 


Buildings, Delicacy of the Out- lines, and, 


I might almoſt ſay, Colouring itſelf, This, 


I be- 


We HISTORY V &c 


| I "Say will evidently appear to ll, WhO 


attentively examine and refle&t on the W orks, 


which theſe Maſters have publiſhed, hav- 


Ing a due Regard to the Time and Place 


they lived in; from the Beginning of this 


Art, to its Perfection, by their united En- 


deavours, to the common Advantage. of ; 


— 


| all Mankind. 5 
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1 Intention, in treating of this no- 
ble and uſeful Art, is not ſo much 


to inſtruct the Maſters of this Profeſſion, as 
to inform the Lovers of it, what are the 
Sentiments of the moſt eminent Ingravers 
of the Academy at Paris, with Regard to 


it, and endeavour to inſpire the Publick 
with a Love for it, by giving them ſome 
ſhort, eaſy and uſeful Directions, how to 


judge with Certainty of Performances in 
this Art. 


The Principles, on which this Art is 


founded, are the ſame as thoſe of Painting, 
Vi z. Def, Zu, which an Ingraver ought to 
be a perfect Maſter of, becauſe, without 

it, he Fil never be able to imitate a Pic- 
ture, or Deſign, with any. tolerable Degree 


of. Perfection; they may indeed be finely 
ingraved, but. will want both the Juſtneſs 
of the Out - lines, and beautiful Expreſſion 


of the Originals. 


I ſhall paſs over in Silence the Manner 
in which an Ingraver ought to deſign, be- 


cauſe it ſhould be the ſame in which a 
Painter does, and only obſerve, that he 
ſhould diligently apply himſelf to deſign 
Hands and Feet from the antique Statues, 


Nature, 
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88 and the Paintings of the beſt Maſ. 5 
ters, and that he ought particularly-to ſtudy - 
the Prints of Auguſtin Caracci and: Villa- 
mena, who - have Akane? thofe Extremi- 
ties with great Eaſe and Perfection: This 
I fay,” that the Ingraver may acquire a Fa- 
cility of doing them with a good Got, and 
be able to correct Errors, when he ingraves ; 
from the Works of : Painters or Deſigners, - 
who were not perfect in this Branch of — 
their Profeſſion. 3 
But when he is to copy the Pn of — 
eminent Maſters, then he ought entirely to 
lay aſide any particular Manner of Deſign- 
ing he has acquired, and conform himſelf | 
to that of the Works he would imitate, in + 
order to preſerve that Character, which diſ- 
tinguiſhes the Stile of one Maſter from ano- 
ther; and to this End, he ſhould deſign - 
from the Paintings of Rapbael, Caracci, 
Dominichino, Pouſſin, and others; and if 
he has only an Opportunity of ſeeing them, 
and not Time to copy them, he ſhould re- 
mark all their particular Beauties, and their 
different Manners of forming the Out-lines 
of their Figures. 
It is very neceſſary alſo, that an In- 
graver ſho ld underſtand Perſpedtive and 
5 f 
Pernſpeltivr, by the Degradations or 
firong and faint, enables him with 55 to 
= ow 
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throw backwards the Figures and other 
Objects of the Picture, or. Deſign, he 
would imitate 5 and Arebitecture, to pre- 
ſerve. the due Proportion of its ſeveral Or- 
ders, which good Painters very often do. 
give themſelves the Trouble of doing 
in their Deſigns, which are only done by 
the Glance of the Eye, and commonly left 
to the Diſcretion 1 the Tograver, 92S 35921 


of the Ye 9 N. the Comps) R rej for 


PLATES. 


A E Red is the beſt, and aft fre- 
quently made Uſe of, becauſe it is 
ae tougheſt, and adheres moſt to tlie Gra- 
ver; many deceive themſelves, when they 
heat it to ſoften it, on the contrary; is 
better it ſhould be a little hard, provided 
it is not brittle: To prevent which, they 
need only give Directions to thoſe, who. 
Prepare the Plates, to hammer them a little 
Cold, and take Care, that they are made 

ſmooth, without Cavities or — 
and of equal Strength throughout. 

Before the Ingraver begins to trace any | 
Thing on them, although they appear very 
well poliſhed, it will not be improper to- 
take a Burniſher, and rub them well with 
it, in order to clear them of what the Stone 


and Fire may have left, which frequently 
renders: 


not 
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Tenders the Bottom of the Ingraving foul 


and tarniſhed. As to the Gravers, all Ar- 
tiſts know, that they ought to be made of 
the beſt and gre Steel, without any 


Mixture of Iron, and well tempered ; | 
their Form *tis needleſs to ſpeak of, be- 
cCauſe moſt Ingravers chuſe them according 

to their Fancy; however, thoſe are beſt, 
that are of a moderate Length, almoſt 
ſquare, and ſmaller at the Point, but Care 


muſt be taken that they be not too thin, 


that they may be able to reſiſt the Work, 
without bending or breaking: and the In- 
graver ought to take particular Care, that 
his Inſtrument is very ſharp, and a little 
turned up at the Point, that he may the 


more cafily diſengage it from the Plate; 


and never ingrave any Thing with a blunt 
Inſtrument, if he deſires his Work ſhould 
be neat and fine, for if he does, it will wal 


Pear as if it was only ſcratehed. 


There are ſome who ſhew great F acility | 


in their Ingraving, others great Labour; 


and ſome who affect in croſſing their 
Strokes, to form acute Angies, others, | 


perfect Squares. 


Thoſe, who have the F acility- I ſpeak of, | 
are: Galtzius,  Muler, Lucas, Kilian, and | 
ſome others; whoſe principal View in many 
of their Performances ſeems to have been 


to ſhew the World, by the winding Cuts 


of... 
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of their Gravers, that they were Maſters of 
them; without giving themſelves any Con- 
cern about the Juſtneſs of the Out- lines, 
the Expreſſion, or the Effects of the Light 
and Shade, that were in the Picture or De 
ſign they would repreſent. 

The Manner of Ingraving, which ap 

ars to me to be done with great Laboui 
is that which has an infinite Number o 
Strokes and Points, confounded together 
without any Order, which make it look 
more like a Deſign than Ingraving. 
An Ingraver ſhould never, in croſſing 
the firſt Strokes with the ſecond, make 
very acute Angles, particularly in repre- 
ſenting Fleſn; becauſe it forms a very diſ- 
agreeable Piece of Tabyslite Lettice- Mort, 
"0 which deprives the Eye of that agreeable 
Repoſe, with which it deſires to view all 
Sorts of Objects. 
The Squares. made by croſſin g the 
Strokes ſnould never have very acute An- 
gles, except in the Repreſentation! of ſome 
Clouds, in Tempeſts, and the Waves. of 
the: Sea, as alſo in repreſenting the Skins of 
hairy Animals, and the Leaves of Trees. 

The Medium, between Square and a- 
cute, ſeems to me the beſt and moſt 
able to the Eye; as tis alſo the moſt diff | 
cult to do, becauſe the Irregularity of the 
Strokes is moſt. perceptible . e 
2 they 
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they muſt not be quite Square, becuaſe that 


deten bles Stone o much. 


nnr ne for cnditfing the 


STROKES ar Corrs of the GR RVR. 


IRS T, the Ingraver ſhould obſerve: 
the: Action of the Figures, and of all 


— Parts, with their Out-lines; remark 


how they advance towards, or receed from 


his Sight, and conduct his Graver accord- 


ing to the Riſings or Cavities of the Muſ- 
ales, or Folds, widening the Strokes in the 
Lights, and contracting them in the Shades, 
as alſo at the Extremity of the Out- lines, 


to which he ought to conduct the Cuts of 


his Graver, that the Figures or Objects re- 
preſented may not appear as if they were 
gnawn; and lightning his Hand, that the 
Out- lines may be perfectly formed without 
ſeeming ſtiff or cut. And although he 


break off his Strokes at the Place where a 


Muſcle begins, either out of Neceſſity to - 
form it, or to give it greater Expreſſion; 
yet they ought. always to have a certain 

Connection with each other, ſo that the } 

firſt Stroke ſhould often ſerve to make the | | 

ſecond ; becauſe. this: ſhews a Freedom of 
the Graver, and all Ingraving is more or 
laſs beautiful, in Proportion as it ſeems 


The. - ingenious Rouſſellet excelled in this ReſpeR. 
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Hos and eaſy. He ought, however, to take 


Care, that they always flow freely and na- 
turally, and avoid all odd fantaſtical Wind- 
ings, which proceed rather from Caprice 


than Neceſſity; and yet not run into the 
contrary Extream, and like many young 
Artiſts, who, when they have a Mind to 
ingrave finely, make none bur ſtrait Strokes, 
becauſe tis eaſier to do fo, than conduct 
the Graver with Judgment, according to 
the | various Rifings and Cavities of the 
Muſcles, which they do not well under- 
ſtand, becauſe they are ignorant of Ana- 


tomy and Deſign, 


DinECTIONS for ingraving the HAIR 
of Men and BEASTS, and the BEARD. 


HE Ingraver ſhould begin theſe by 
making the Out-lines of the princi- 


pal Locks, and afterwards ſketch out the 


princi ipal Shades, omitting the great Lights, 
becauſe they may be covered at Pleaſure, 


2 he finiſhes them, to the very Extremi- 
ties. They ſhould be fketched out, as it 


were, in a eareleſs Manner, that is to ſay, 


with a few careleſs, free, and at the fame 
Time, unequal Strokes, to have Room as 


he finiſhes them, to throw into the void 
Spaces, which proceed from theſe Inequa- 
Uties, Jome | finer and thinner Strokes. 

When 
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When Hair is ingraved in this Manner, it 


appears much more free and natural, chan | 


when done otherways; and indeed, 
ſhould be expreſſed, as far as poſſible, ie 
ticularly when the Figures are not very 


large, by ſingle Strokes only; for which 


Reaſon the Ingraver ffiould not attempt 
to throw in any Strokes, when *tis well ex- 


preſſed without them; and if he does flip 
in any on the ſhady Side, to mix and 


unite it the better with the Fleſh, they 
mit be exceedingly ſmall and fine, | 


wy M9 4 


For e 


F he has a Mind to repreſent Sculpture, 
he ſhould never make his Work very 
dark, becauſe, as Statues, Sc. are com- 


monly made of white Marble, or Stone; 
on all Sides does not 
produce ſuch dark Shades as other Mat- 
ters do- Neither ſhould he make Balls in 
the Eyes of his Figures, as if he had copied 
A Painting or the Hair of the Head and 
which ſhews us 


the Colour reflecting 


Beard, as it is naturally, 
ſome Hairs detached from the reſt, and flying 
in the Air; for it would be repreſenting 


Things contrary to Truth, becauſe wy . 


| | ture cannot do this. 


Far | 


Fe. sr 


3 ſhould: be ingraved finer and 
IL thicker than other Stuffs, it may be 
with one ſingle Stroke, and if they do uſe 
two, it muſt be.only in ſome ſmall Places, 
and the Shades; to give it a Sameneſs, and 
prevent that Harſhneſs it would otherwiſe 
have, when oppoſed to, or layed on Dra- 
pery, and other darker Bodies, which are 
croſſed with many Strokes. If it is white 
Cloth, it ſhould be ingraved with Strokes, 

large or ſmall, proportionable to the Fine- 
neſs or Courſeneſs of the Stuff repreſented, 
but with two Strokes only. It may be ob- 
jected, there are Inſtances where tis in- 
graved with three; to which J anſwer, 
thoſe who have done fo, ſought to be ex- 
peditious, and that if the Diverſity of Stuffs 
can be repreſented by Ingraving, it makes 
the Piece more agreeable, but then the La- 
bour is much greater, and more fatiguing. 

It ought to be obſerved, that on all Occa- 
ſions, when there is a Neceſſity of croſſing 
the Strokes, the ſecond ſhould be finer 
than the firſt, and the third than the ſecand 
becauſe it makes the Work more ſoft. and 


[ 
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Stuffs that have a Luſtre ought to be 


ingraved with ſtronger and ſtraiter Strokes 


than others; becauſe, as they are com- 


monly of Silk, they produce flat and broken 
Folds, particularly if it is Sattin, which is 


tiff on Account of its Gum: Theſe being 
ae by one or two Strokes, according 


Lowes, ſhould have finer ones berween 


Wenn. 


Velvet — Pluſh m are ieee in 1 5 


Minaer; by fine Strokes between others, 
only with this Difference; the firſt Strokes 


ought to be much ſtronger than for Stuffs, 
and the finer ones between them, ſhould 
hold the ſame Fee Chem, : as thoſe 
in Stuffs do. | 


Metals, as Veſſels as, Gold and * 


or Armour of polifh'd Steel, are to de in- 


graved in the ſame Manner, with fine 
Strokes between ſtrong ones; it is the 


poligon of Lagpt to Shade, char cauſes the 
Luſtre. | 


4 


For ARCHITECTURE, 


E weſtive ſhews us, that a Strokes 
which form receeding Objects, tend 


to the Point of View; if a Piece to be in- 
graved contain any entire Columns, it will 


be oper to repreſent them , as far as can 
poſſibly 
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poſlibly be done, by perpendicular Lines; 
becauſe in cxoſſing them according to theie 
Roundneſs, thoſe: Strokes which are near 
their Capitals, being oppoſed to thoſe which 
are near their Baſis, produce an Effect very 
1 to the Sight, unleſs they 2 
ſuppoſed to be at à very great Diſtance, 
which renders the Objects n nn 


Ee. LAnpsKI7s . 


H OSE, who prafiife Etching, may 
- | - form the Out-lines by it, particular- 
ly of the Leaves of Trees 1 this is ſome- 
thing more expeditious than Ingraving, 
— Favs as well, provided! it be 4555 with 
Diſcretion, and not too ſtrong, and that 
Cate be taken in finiſhing it with the Gra- 
ver, that the Etching- be not perceptible, 

becauſe it has not the Softneſs of Ingraving. 
J think an be; cannot do better than 

conform himſelf to Auguſtin Curacci's Man- 
ner, who etched exceedingly well, but may 
finiſh higher, as Occaſion requires; Villa- 
mena alſo, and John Sadalaer, etched very 
well, as likewiſe Cornelius Gert, who- did 
ſome Pieces from Mutian, which are \ 
fine, and may ſerve as Guides to him, 
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For the STROKES or cors Cl the 
| SGA. | 2 


N —_ Reprefernarinn of Obj eds chat 
are ſteep, the firſt Strokes ſhould be | 
frequently interrupted and broken off; the £8; 
ſecond ſtrait, . cutting the others with acute 


Angles,” and accompanied with ſome long ftr; 
Points. If Rocks are repreſented, the ſe- He 
cond Strokes ſhould not form the Angles 2 
ſo acute, as for other Things; becauſe hes 
Flints and Pebbles commonly ſhine re Jn 
than other Matters. Stn 
The Objects receeding towards the Ho- ca 
kon ought to be touched very lightly, Jive” 


and charged with very little Shade, though For 
the Maſs. ſhould, appear dark, as it may 
happen from ſome Shades, ſuppoſed to Dif 


proceed from Clouds intercepting the Rays Fl 

of the Sun; inaſmuch, as theſe Shades, ery 
| however ſtrong they may appear, are al- tro 
1 . ways faint, compared to thoſe which are 7 
| on the Figures and other Bodies in the 5 | 
ll _ Fore-part of the Piece, on Account of the 85 
| 1 and Air that intervenes between Pe 
| For 1 w. 
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in GENERAL. 27 
For WATER. 
L L Waters are either calm, or agi- 
tated with Y/aves like the Sea; or. 
by Caſcades and rapid Currents, like Rivers, 
As for the calm, they are repreſented by 
ſtrait Strokes, running parallel with the 
Horizon, with finer' ones between them, 
which are to be omitted in ſome Places to 
make that ſhining Reflection which pro- 
ceeds from the Water. By the ſame ſecond 
Strokes alſo, made more or leſs ſtrong, ac- 
cording as the Nature of Things requires; 
and fometimes by perpendicular ones, the 
Forms of Objects, either reflected on the 
Surface of mo Water, or advanced at a 
Diſtance on its Banks, are repreſented: ob- 
ſerving that they are to be repreſented 
ſtrongly or faintly, in Proportion as they 
approach to, or receed from the Fore- part 
of the Piece; and if Trees are to be repre- 
ſented, it. mould be with Out- lines, parti- 
cularly if they are in the Fore- part of the 
Piece, and the Water clear, becauſe they 
are naturally ſo repreſented by the Reflec- 
tion of the Water. 1 | 
Thoſe which are ag, tated, as are the 
Waves of the Sea, are repreſented by 
STOKES, bendin g according to the Agita- 


G2” tion 


x * 
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tion of the Water, with finer ones between 
them, cutting them with very acute An- 
les. 5 ” 
Laſtly, thoſe which fall with Rapidity 
from Rocks or Precipices, are to be ex- 
preſſed by firſt Strokes, according to the 
Nature of their Fall, with finer ones be- 
tween them, leaving the Lights formed by 
the Light or Beams of the Sun, falling di- 
kectly on them, very bright, and the more 
ſo, as they approach the Fore-part of the 


Piece. 
For CrouDs. 


H E N the Clouds appear pick 150 

| agitated, the Graver ought to be 
turned about, according to their Form and 
Agitation, and if they produce any dark 
Shades, which require double Strokes, the 
ſecond ſhould cut the firſt with more acute 
Angles than in Figures, becauſe it gives a 
certain Tranſparency very proper for thoſe 
Bodies, which are only Vapours ; but then | 
the firlt Strokes ought to be ſtronger than 
the ſecond. 
Flat Clouds, looſing themſclves inſenſi- 1 
bly with the Sky, muſt be formed by 
Strokes parallel with the Horizon, waved 
a little, according as they appear more or 
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cond 1 they ſhould cut the firſt, 


with rather acuter Angles than in the for. 
mer, and the Extremities of them ſhould 
be done with ſo light a Hand, as not to 
form any Out: line. 

The calm, ſerene Sky ſhould be expreſſed 
by paralle] Strokes, very ſtrait, without 
* Winding. ens” 


For e an EQUALITY and 
HARMONY in his W ORKs. 


P H K. princip pal Objects of a Piece: 


ſhould be wholly ſketched out, be- 
fore any Parts of them are finiſhed ; as for 
— if *tis an hiſtorical Piece, con- 
taining Groupes of Figures, two or three 
of the principal ones ſhould be ſo perfectly 
deſigned, that their Expreſſion ſhould be 
as viſible as if they were only intended for 
Sketches: For if the Ingraver waits to per- 


fect the Deſigning as he finiſhes them, he 


will frequently miſtake ; and ſometimes not 
be able to recover himſelf, without defa- 
cing the whole, and beginning again, which 
many will not do, * Fear 8 ſpoiling the 
N of their Ingraving, in which they 
have exerted their utmoſt Abilities, think- 
ing the whole Merit of an Ingraver co — 
in that; which is the Reaſon one ſees A 


— of Plates finely ingraved, but mike 


a. out 


ww Of INGRAVING 
out Expreſſion, If any one objects to this, 
that it is then uſeleſs to ingrave neatly ; 1 


anſwer, an Ingraver ought, as far as he 
can, to join Correctneſs and Juſtneſs of 


Deſign, with Neatneſs of Ingraving ; but 


not neglect the former, and place his whole 
Merit in the enticing Allurements of the 
latter, which frequently render his Works 


inſipid and lifeleſs. On the contrary, I 
would not have him run into the other 


Extreme, and make his. Works faint, but 
would have them ſtrong and bold; for the 
Force of a Print does not conſiſt in its 
Darkneſs, but in the juſt Degradations of 
Light and Shade, which ought to be more 
or leſs ſtrong, according as they approach 
to, or receed from the Sight. 125 

If we examine the Works ef eminent 
Maſters, we ſhall find they are not dark, 


unleſs they are become ſo, through Length | 


of Time; they have perfectly imitated 
Nature, which is not ſo, particularly in 
Fleſh, except in Night Pieces, where the 
Obj ects are repreſented ce" by Tor- 
ches or Lamps. 

Small Works require finer Ingraving 


than large ones, and in croſſing, the | 


Strokes ſhould form more acute Angles, 
that the Ingraving may not appear ſtiff and 


ery, notwithſtanding the Figures are ſmall, 


m _ W or TP to be highly finiſhed, 
at 
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kx ought not for that Reaſon to be over la- 
boured, but ingraved ſo artfully, as to ap- 
pear done with Eaſe and Expedition, al- 
though it has coſt great Labour and Pains. 
Large Works, I mean when the Figures 

and Objects are large and bold, require 
ſtrong, firm, and bold Strokes, and con- 
tinued as much as can be; that is to ſay, 
never broken off, but when the Muſcles or 
Folds abſolutely demand it: and the In- 
graver, as I have ſaid before, in theſe, as 
well as fmall Works, ought to endeavour 

to perſwade the Spectator, that they were 
done with Facility and little Labour. 
If it is neceſſary to croſs the Strokes (as 


it often is, particularly in the Shades, to 


expreſs well the Force and Harmony of a 
Painting) they ſhould be croſſed the con- 
trary Way to that they were ſketched, and 
the Angles formed by the ſecond Strokes 
| ſhould be more acute; this contributes 
much to the Neatneſs and Life of a Print. 
There ſhould never be too much In- 
graving on the Lights, but they ſhould be 
lightly paſſed over, and with few Strokes; 
I mean they ſhould be unconfined, and 
that the half Shadings, if the Ingraver de- 
fires to finiſh to Perfection, ſhould be very 
bright; becauſe, if they are very dark; 
they deſtroy and hinder the Effect intended 

by them, as it will be difficult to find a 

SLES C4: Dark 
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| Darkneſs in the Shades ſufficient to give 
them Life —_ Roundneſs: and if the In- 
graving is from a Deſign taken from a 
Painting, the Lights and Shades ought te 


be rather larger than in the Original; be- 


cauſe, though it be finiſhed ever ſo highly, 
it is never ſo exactly done, as the Paint- 
ing; which for that Reaſon requires more 
Labour and Trouble, on Account of its 
Colours. \ 
Some may perhaps fay, tis impoſlible to 
imitate Colours by Ingraving, becauſe we 
have only White and Black; when I ſpeak 
of imitating them, I do not pretend to 


make a Diſtinction between Blue and Green, 


Red and Yellow, and the fame of othet 
Colours; but only to imitate their Maſſes, 


as Voſtermans, Botfwert, and - ſome others 


have done, in their Ingravings from Ru- 
bens : and it is certain, that thoſe Works, 
in which this is done by an ingenious In- 
graver, will be much more agreeable, and 
produce a much better Ekest. A pod 
Ingraver muſt therefore, as J have faid, be 

a very "ingenious Man, becauſe he will 


ſometimes meet with bright Colours, one 


upon another, which produce no Effect, 
but by their Difference, and cauſe what is 
— 7 a Pierced Body; an Accident, which 
3 ght to be carefully avoided, becauſe it 
de ROS, the RY of 2 : 3 of 
| ade, 
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Shade. Care muſt alſo be taken not to 
ſpoil the principal Lights, by affecting to 
imitate Colours too much, and . 
of the Figures in the F ore- part of the 
Piece, becauſe this would prevent their ad- 
vancing, and N thwart the Painter” 8 
Intention. | 

But as Etching, or Ingraving with A 
Fartis, is at preſent ſo much in Vegue, I 
find myſelf obliged to tell you, it was never 
carried to ſuch Perfection, as at this Time. 
In this, a ſtrong Expreſſion of the Paſſions,, 
a fine Underſtanding of Light and Shade, 
and beautiful Manner of Ingraving, are 
equally conjoyned, when it comes from the- 
Hand of an ingenious Artiſt, who is able- 
to expreſs himſelf with equal Force and 
Judgment in all the different Parts of his: 
Profeſſiom I mean that Etching which 
cannot be fine without the Aid ef the 
Graver, Which. gives it all the Perfection 
that can be deſired ; and which the An- 
cients have not ſhewn in their Performances. 
of this Kind, becauſe they did not ſo welf 
underſtand the various Grases proper for 
Painting and Ingraving, as the Moderns, 
However, it will be neceſſary: to ſpecify the- 
Properties peculiar to this Art, to enable 
the Reader. to judge of its Merit. By the 
Means of Agua Fortis, all Subjects are: 
N even beyond Nature, it: acts. witin 
| C5 uch! 
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ſuch Quickneſs, that it equals the Expedi- 
tion of the Pencil, and enables an Artiſt, 
almoſt inſtantly, to expreſs the Productions 
of his Genius with all its Vivacity and 
Force; for which Reaſon, as tis much 
more expeditious than the Graver, and its 
Manner eaſily known ; we ſee many apply 
themſelves to. ingraving with it, | becauſe 
they can expreſs the Sprightlineſs of their 


Fancy, with more Freedom and Expe- 


dition than with the Graver. 

Having treated of the Art of Ingraving. 
in general, I think it will not be improper 
in this Place to endeavour to obviate ſome 
Prejudices, which certain Criticks entertain. 
with Regard to it. 


The Firſt is, That *tis eaſy to diſtinguiſh. 


thoſe Prints that have been ingraved by 
the Painters themſelves, or by one” Pain- 
ters from their Works. 

The Second, That an Ingmver; by Pro- 
leſſion can never acquire a Painter's Stile of: 
Ingraving ; ſo that they pretend to be able 
to know by a Print, whether it was ingra- 


ved by a Painter, or an Ingraver by Pro-. 


feſſion. 
The Third and Laſt, That the modern 
Ingravers cannot poſſibly expreſs the Works 


of the ancient Painters, ſo well as thoſe. 


have done, who were. their Contempora- 
lies.; becauſe, ſay they. every, Ingraver 
ingraves 
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ingraves according to the Gufio of the 
Time he lives in, and therefore tis impof- 
fible for a- modern Ingraver to expreſs the 
Works of Rapbael, ir the fame Manner as 
Mark Antonio, Auguſtin of Venice, Nee 
of Ravenna, &c. have done. 

After having diligently examined theſe 
300 Opinions, and the Prints in Diſpute, 
it appears to me; that there is more of 
Prejudice than Reality in them. 
For Example; with Regard to the firſt 
Opinion; J have found there are ſome Prints 
mgraved by Simon Cantarini from Gnido anch 
Louis Cararei, that are preferable to many, 
that were ineonteſtably ingraved by Guide 
kimſelf. And as theſe Gentlemen are at 
Variance | amongſt themſelves; concerning 
many of Guido s Prints, which *“ ſome of 
them affirm were ingraved by Guido him- 
ſelf, and others, by other Hands: I think 
this Diverſity of Sentiments ſufficiently; 
proves, that their Opinion deſerves to be 

very little relied en. 

In Oppoſition to the fecond Opinion, Of 
That an Ingraver by Profeſſion can never ac 
auire a Painter”s Stile of Ihgraving: There are 
" many: Pieces- ingraved by Gerard Audrans, 


* 1 ents a. Print from Fan 89388 
ingraved by Simon Cantarini, repreſenting a Man 
poſſeſſed by an evil Spirit, which moſt of Wer Critics 
W Was 3 Guido himſelf. 

C0 which, 
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which, I am perſwaded, if theſe Gentlemeri 


had ſeen without knowing they were done 


by him, they would — have thought 
them the Productions of a Painter than an 
Ingraver ; for they are touched with. ſo 
much Life and Judgment, that I much 
queſtion whether any Painter could have 
exceeded them. To be convinced of this, 


they need only look on the Judges in the 


Print, of the Martyrdom of St. Laurence, 
from Le Seur ; on the Pyrrbus ſaved, from 
Pouſſm ; the Rape of 7. nh; from the ſame z 
on the Paſſage of -the Red 2 from Ver- 
dier, &c. Tis true it may be objected, 
that the Figures in the F ore· part of theſe 
Prints have a Boldneſs and Strength of In- 
graving, which you do not find in any 
Piece ingraved by Painters; but this is a 


Perfection their Werks have not, and no 
Way invalidates my Opinion: which is, 


that theſe: Prints have as much Lzfe and 
Force, and even more than are to be found 
in many Prints ngraved. by Painters them» 
ſelves. 


To 3 this Readies, the 3 


Zernard Picart choſe ſeveral Deſigns which 
had never been ingraved; and having pri- 
vately ingraved them, and printed ſome 
Copies on dirty Paper, he diſperſed them 
under-hand, and had the Satisfaction to 
find, that not one of theſe * ever 
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ſuſpected they were not Prints, which _ 
been ingraved and printed in: Haly. 

of theſe Pieces was — Pouſſin, and = 
ſketched out, as if with a Pen, which 
many People took for a Deſign another 
was a ſmall Holy Virgin, in an Oval, from 
Carlo Maratti, which had been ingraved 
before at Paris, almoſt as large as the Liſe, 
by his Father Stephen Picart. Thoſe, Who 
had never ſeen, the large Print, thought 
the ſmall one the Work of one of Guida s 

Diſciples, from Guido; and thoſe,” who 
had ſeen it, took the ſmall one for an Ori- 
ginal, ingraved by Carle. Maratti himſelf; 
There was alſo: a Print of -Reberca, which 


S they did him the Honour to attribute, both 


for the Invention and Ingraving, to Carla 


Marattii. Three other Prints, the one a 


Jeſuit; another, a St. Ferom; and the 
third, a Holy Virgin on the Clouds: Some 
thought were done by Guida himſelf, and 
others, by ſome of his Diſciples, 
With Regard to the third Opinion, 
That the modern Ingravers cannot attain the 
Stiles of the ancient Painters, becauſe they: 
Ave in another Age, and every Age has, as 
they pretend, - a peculiar Manner ; "Theſe 
Gentlemen do not obſerve, that they con- 
found the Manner of Ingraving, they are 
uſed to ſee, in theſe old Prints, with the 
Stile of the Painter; fa that when meu ſee: 
© a. Print 
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a Print of one of RaphaePs Compoſitions, 
with all the Out-lines traced with an equal 
Black Stroke, and with a fire and ' ſaint In- 


graving, without Degradation of Light and 
Shade, or Rounaneſs of the Figures, as all 
the [ngravings of that Time are ; they ap- 
prove of it, as if it was Raphael's Manner, 
which is abſolutely falſe. Thoſe, who have 


it in their — have nothing to do, but 


compare Mark Antonio's, or any other In- 
graver's Prints of that Age, with the ori- 
ginal Deſigns, as I have done, with Re- 
gard te many of them; and they will ſee; 
that: they have been far from imitating them 
exactly. They have even taken the Liber- 
ty to make Grounds to ſome Deſigns that 
had none, and finiſh ſome Parts, that were 
but lightly touched, according to their own 
Fancy. I do not deſign to diminiſh the 


Eſteem, that is due to the Merit of thoſe 


Prints, but value them as much as any 
Body, and eſteem thoſe who ingraved 


them, on two Accounts; firſt, becauſe 


they have preſerved us many fine Works; 
the Originals of which are either loſt, or 
eannot be ſeen by every» Body; and ſe- 
condly, becauſe we ought to regard them. 


as the [rumors of Ingraving ; and there- 


fore ought: to admire, that they were able 
to carry the Art to ſuch Perfection as they 
did, op Mark Antonio, and thoſs 

who. 
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who are called les petits Maitres, whom 
we ought to uſe with great Indulgence. 
we would be ridiculous to expect from 
the Inventors of any Art, all the Perfec- 
tion it acquires in a Series of Years; and 
it is no leſs ridiculous, in admiring their 
Works, to -ſhut our Eyes againſt the Diſ- 
coveries that have been made: ſince their 
Time. I think it very reaſonable, that 
their Prints ſhould bear a better Price than 
the fine modern ones, not becauſe they 
are better, but becauſe they are very 
ſcarce, there being but few good Copies of 
them extant z but am perſwaded, if one of 
the fine modern Prints was as rare, and 
as ancient. as thaſe of the firſt Maſters, it 
not only would, but eught to bear a bet- 
ter Price than they do. For Example, 
the ancient Print of Raphaet's Holy Family, 
taken from a Painting in the French King's 
Cabinet, is, in my Opinion, infinitely in- 
ferior to that ingraved by Mr. Edelink, 
and yet there are Virtugſi, who have the 
ancient one, and diſdain to look on Mr. 
Edelink's, out of meer Obſtinacy, becauſe 
they will eſteem nothing but what is ancient 
and ſcarce. | 
Gentlemen, who know Fwy iainen 
Value of Works, can hardly conceive 
that Prejudice can go ſo far; and indeed 
the Dealers. in Prints themſelves are to. ba 

* 
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chiefly blamed for it, for. as very few Lo- 
vers of Prints are competent Judges of 
them, and therefore rely on what they 


ſay, they out of a mercenary View inſpire 


them with a Contempt for medern Prints, 
becauſe they are eafil 
continually. filling their Ears with the Me- 
nit of thoſe Pieces, which are very rare, 
and conſequently not always to be pur- 
chaſed. Mr. Picart gives us an Inſtance 
ef this, which I will relate in his own 
Words; One Peſne, an excellent Deſigner 


on Paper, but very indifferent Ingraver, 


ingraved the ſever Sacraments of Pouſſin, 
each, on two. Plates. After a certain 


Number of them had bean worked off, 


and diſperſed in the World, Gerard Au- 
dran, having bought the Plates, with 
Peſne's Deſigns of them, retouched, and 
mended them from the faid Deſigns, and 
made them incomparably better than they 
were. before. Gerard Audran's Merit is 
ſo well known, that it needs no Re- 
commendation; nevertheleſs, 
in Prints (at Paris) had the Aſſurance one 
Day, offering to ſell me one of the firſt 
Copies, to ſay; 7 heſe are fine, theſe are 
pot thoſe. that were retouched® by Audran.. 
And thus it is theſe mercenary: Wretches 
prepoſſeſs the Minds of young Gentle- 
men, who. by frequenting the Ty 
. "Pp . 
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of others, who have been imbued with 
the ſame Prejudices, are ſo confirmed in 
them, that they are not afterwards to be 
undeceived, even though a more equita- 
ble Connoiſſeur ſhould. undertake to do it; 
becauſe they think -it a Sort of Shame to 
| abandon an Opinion, which they have for 
nw Years believed true, and defended. 
But this is no new Prejudice, we find, 
as I have remarked in the Life of Henry 
Galtzzus, there were ſome Critics in his 
Time, who laboured under it, and were 
not leſs mortified, when they found them 
ſelves impoſed on, by that great Maſter s 
Imitation of the Stiles of Mert Durer, Lut 
cas of Leyden, &c. than thoſe were, whom 
Bernard Picart 2 in the following 
Manner, which. I will alfo give. yay. in his 
own Words; Ta undeceive ſome who 
were pr ,ofleſied with an Opinion, that the 
Ka Ingravers, could not repreſent the 
Works of Rapbael, ſo well as thoſe did, 
who . were his Contemporaries, I was ob 
liged to ingrave ſame Prints, Which had 
been ingraved before by ſome. of the an- 
cient Maſters, as by Mark Antonio, or 
ſome other; but = Difficulty was to 
find the Originals, from whence they had 
ingraved them: At laſt, by W n 1 
hn the good Fortune to meet with two 
*! e yr after * examined and 
; compared 
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compared them with the Prints, Which 
had been formerly made from them, I 
found ſo great a Difference between them, 
that I did not think myſelf incapable of 
ſucceeding better, and accordingly re- in- 
graved them, to ſee if 1 could not ap- 
proach nearer the original Deſigns, than 
| my. Fredeceſſors had done.” 

The Firft was a Venus, 20050 touches one 
of Cupichs Arrows, and fhews, that ſhe feels 
the Effetts of the Touch it her Heart: This 
T ingraved exactly like the Deſign, with- 
_ out Ground, or any Addition. 
1 Second was a Bacchanal, which Had 
_— formerly ingraved by Auguſtin of Ve- 
vier. The Deſign, from whence 1 did it, 
3 by Cen? the ſame from which Auguſtin 
of Venice ingraved it; the Strokes are the 
Fame, the Size the ſame, and one ſees that 
the Out-lines of the Figures are exactly the 
fame, but the Muſcles within are quite 


different. The Satyrs have Crowns of 


Ivy on their Heads, which, in the old 
Print, are like Cuttings or Spe; the an- 
cient Tugravir has made /mall white Leaves, 
all of the ſame Form, ranged on a Ground 
equally dark ; whereas, in the Deſign, 
they are Laves carekſly diſpoſed, which 
form a Maſs of Light, on a Light. There 
is a Child, the back Part of whoſe Head 


you 11 the Hair of which reſembles: Atile ? 


Tron 


Which 
em, I 
them, 
ble of 
re- in- 
Mt ap- 
than 


es one 
he feels 
This 
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k Bad 
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Tron Hooks ranged round it. The Hair of 


the Head, Skin and Beard, are all extreme- 
hs ti and e qually black, which are not fo 


in the Deſign, where the Maſſes of Light 


and Shade are obſerved. For Example, 
the Belly of Silenus, in the old Print, has 
Wrinkles as dark as poſſible, and between 
his Paps are three or four Things that 


look! like Laces to tie them together, 


which one knows not what to make of? 
Laſtly, if any one will give himſelf the 

Trouble to examine the whole, Part by 
Part, he wrill find there is not one of them 


exact. Nay, even without having the 


Original before him, he need only have a 


Joſt Idea of the Conſtruction of the human 


„to judge; that Raphael could never 

_ acquired? the- Repu tation he juſtly has, 
if his Works were like thoſe ancient Prints; 
becauſe he would have been inferior to 
. Painters, who are much inferior to 
him.” cannot then comprehend,” how 
theſe Gentlemen will adde us this is 
the true Stils of | Raphael ;; and thas it is 
impoſſible to ingrave his Works at preſent, 
as the ancient Ingravers did. For, fup- 


poſing a modern Ingraver is a Maſter of 


the Art of Ingraving, and can give Fi- 
gures Roundusſe, and the Degradations of 
Ligbt and Shade; why cannot he expreſs a 


| 12 or Deſign, where all theſe are ob- 


ſerved, 
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ſerved, I do not ſay as well, but better 
than the ancient Ingravers, who had nei- 
ther that Freedom of Hand, which the 
good modern ones have, nor underſtood 
how to give Figures Roundneſs, or the 
Degradations of Light and Shade? Thoſe 


Ingravers might poſſibly underſtand De- 


Higning ou Paper very well; but admitting 
that, it is ſtill certain, they had not Free- 
dom of Hand enough to trace with the 
Graver what they would on Copper: and 
that nothing hinders the modern Ingravers 
from being as good Maſters of Defen as 
they were. And tis to no Purpoſe to al- 
ledge, that all Ages do not produce great 
Cenius g; for it does not requ e 
Cenius, 5 ae es uce 
Things own Invention: 
Body knows, that all Ages have — es 


very good Copier; and eyes is I& 


quite in the preſent Cafe. 

gut theſe Gentlemen's Prejudices da 
| not only extend to the Prints frem Ra- 
pbael s Works; they pretend alſo to draw 


: Conſequences from _— for thoſe from 
| Rubens, It cannot be denied, but that 


they are in this Reſpect, in Part, much 
more in the Right; for the Prints of 
Bolfevert, Vaſtermans, Pontius, and Soutman, 
are ſo well ingraved, and have ſo much 
ol the Painter's Stile in ſhoes, that I do 

| CE not 
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not think they can be exceeded; and in 
ens has been more happy than 
But there are many other Prints 
— Ned from the Works of Rubens by 
der Ingravers of that Age, which- are 
very ul done, and which theſe Gentlemen 


hunt after, whilſt they deſpiſe others in- 


graved by Maſters of this Age, though 1 in- 


| finitely more in the Stile of Rubens. In 


this they are to blame, for, I believe, there 
are . now living, who can copy 
his Works, as well as the beſt of his Time, 
and much better than the others. 
The Reaſons I have here aſſigned, 1 


think ſufficient to convince thoſe, who are 
deſirous to be undeceived z but if not, I 
ſhall not deſiſt from my Opinion; being 
perſwaded it proceeds more from my In- 


capacity to eſtabliſſi it, than from the Fal- 
fity of my Maxims, which I leave to _ 


other more ingenious: ard to e 
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1 I 8 Collection, mich will be very 
numerous, may be divided into 
three principal Parts; the Firſt, to con- 
tain all Hiſtorical Subjekts; the Second, all 
the Subjecss of Morality; and the Third, 
every Thing that concerns the Progreſs of 
the Arts of Painting, Sculpture, and Ingra- 
ving; to which may be er a brats 
Fortune mixt SubjecFßs. 
The Hiſtorical Subjects will contain the 
Hiſtory of the World, according to its dif- 


ferent Ages, Monarchies and Nations; re- 
preſented by many Maps,  Battle-Pieces, 
Medals, Statues, - Baſs- Reliefs, Portraits 


and Buildings, Atchievements and Seals, 
Devices, Tombs, and other Monuments of 
illuſtrious Perſons. 

The Moral Subjects will contain a great 
Number of Emblems, Enigmas and De- 
vices, concerning the Religion, Manners 
and Politicks of different Nations, with 

Repreſentations of the Virtues and Vices. 
The Subhecis of the Progreſs of the Arts, 
will contain the different Stiles of the Arts; 
by comparing the antique Remains and 
Ruins of them, with the Works of the 
5 Gothick 
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Gothic Ages, and of thoſe! Maſters. who 
have flouriſhed within theſe 250 Years ;- in 


order, by that Means, to obſerve their 
Original, Increaſe and Decay; and laſtly, 


their Re- eſtabliſhment in the Perfection n 


Beauty we now ſee them. 

The mixed Subjecis may contain Meine 
of Portraits of eminent Women, Hunting- 
Pieces, various comical and groteſque Sub- 
1 Ole... lace: 

But as theſe. gn different Sorts: of 
Subj ets deſerve a more accurate Deſcrip- 
tion, that the Curious may ſee what each 
Volume ought to contain, in order to form 
a more agreeable Symmetry between them; 
I. will, give an exact Account what, each 


Volume ſhould be compoſed of. 20 


The iſt ſhould contain whad paſſed in 


the Beginning. of the World, according to 
the Books of Moſes, Genefis, Exodus, Le 


wijcus, Numbers, and Deuteronomy. | 
The 2d:,ought to be a Sequel of the "4 


Sacred Hiſtory, as it is found in the Books 


of . Joſhua, Judges, Ruth, and Kings,' 
The zd ſhould contain the Remainder 
of the e ry of the Old Teſtament, ac- 
cording to the Books of Eſdras, Tobit, 


. of > k 


TG Eſther, Job, the Prophets, and the 
8 4th may ſhew 5 an Abridamens of 
dau, 2 Compoſition of the World, 
e according 


according to the Poets and ancient Heathen 


Philoſophers : the four Elements; the 
Heavens, the Conſtellations, Planets, and 
fixed Stars; the Fire; the Air, Winds, 
and Birds; the Water; 3 the Seas, Rivets, 
and Fiſh; the Earth, its ancient Geogra- 
phy; fore uncommon Trees, Flowers, 
and other - Curioſities of Nature; Time, 


the Hours, the Months, and Seaſons ; the 


fabulous People and Animals; Man, his 
Creation and - Compoſition, his different 

Ages, Manners, and Senſes ; his Won- 
— and Inventions in the Liberal and 
Mechanick Arts. 


The zth ſhould chain the Btbulovs 


Hiſtory of the Ancients, of Saturn and 
Cybele, of FJapiter and Juno, of Neptune 
and Amphiirite, of Galatea, and many 
other aquatick and marine Deities; of 
Pluto and Proſerpine, of the infernal Deities 
and Torments; of Apollo and Diana; 
which may be confirmed by their different 
| Aiedale and Satirs: e 
The 6th, what may ſerve to ilaſtrate 
the fabulous Hiſtory of Mars, of Vulcan 
and ens, of Cupid and Phcht, of Miner- 
da and the Mufes, of Mey, Bacthus, 
and Hereulos. 

The 7th, a Series of the Hiſtory of the 
Gods, where there will be ſome Fables, 


n Sthtues"of the Demi-Dettcs 


whoſe 


— 
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whoſe Names, becauſe of their great Num- 
ber, I ſhall omit. 

The 8th may contain the Hiſtory of 
what is called the Heroick Times, the 
Voyage of the Argonauts, the War of 
T hebes, and alſo Ovid's Metamorphoſis. - 

The gth ſhould ſhew the War of Troy 
the Voyages of Aneas: and Unyes, with 
the laſt Acts of the Heroick Ages. 

In the roth, there may be ſome Subjects 
of the Grecian Hiſtory ; the Medals; Por- 
traits, and Statues of their illuſtrious Men; ; 
with ſome Pieces relating to $;c:ly, and 
that Part of 'taly, which was anciently 
called the Greater Greece. 

The 11th ſhould contain ſome / Maps 
and Actions of the firſt and ſecond Monar- 
chies of the M Hrians and Perſans; with 
ſome other Apatick, Egyptian, = . 
can Hiſtories. 

The 12th,' the third Monarchy of the 
Macedonians, comprehending the Acts of 
Alexander the Great, and his Succeſſors. 
The 13th, the Commencement of the 
fourth Monarchy of the Romans; the 
Reigns of their ſeven Kings; under Numa 
Pompilius may be ranged all thoſe Pieces, 
which relate to the Religion, Sacrifices, 
Ceremonies, and Burials of the Romans; 
under Tullus Hoſtilius, every Thing that re- 
lates to their Militia ; and under Targuinius 

3 Priſcus, 
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Pri ſcus, whatever can give us an Idea of 
their Habits, Ornaments, Magnificence, 
and Triumphs, with the Pomp of their 
publick Spectacles, Feaſts, and Baths. 
The 14th may contain Part of the Tranſ- 
actions of the Roman Republick, from the 
Expulſion of their Kings, under their Con- 
ſuls and Dictators, till the Time of Julius 
Cæſar; and to make this Volume com- 
pleat, there ſhould be a Collection of Me- 
dals, and other Monuments of the ancient 
Roman Families. 

The 15th, what we have of the Rei gns 
of their Em Nn N Cæſar, and Au- 
guſtus. 

In the 16th, we may ſee the Manner of 
making War, of the Greeks, Romans, and 
ancient Barbarians. We may here have 
ſeveral Plans of the Marches of Armies, 
Proſpects of Camps, of Battles, and the 
Sieges of Cities, purpoſely omitted in the 

receeding Volumes, for to aſſemble them 
5 together, in order to give us an Idea 
of the ancient Manner of making War; 


and at the End of this Volume, there 


ſhould be a Collection of all Sorts of Ship- 
ping, ancient and modern. 

The 15th will ſhew us the Subjects of 
the Birth, Life, and Miracles of our Sa- 


viour, who was born in the 42d Year of 
the Roman ris under the Reign of 


3 
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Auguſtus ; ; where the Chriſtian Era be- - 


ins. 


The 18th may contain the Death nd 


Sufferings of our Lord and Saviour; and 
a Collection of Holy Parables. 


The 19th, the Reigns of the Emperors 


Tiberius, "Caligula, and Claudius; under 
which will be contained the Hiſtory of the 
Infant Chriſtian Church, 


The 2oth, what paſſed under Nero and 
his Succeſſors, to the End of the Reign of 


Trajan; and this with Regard to both ſa- 
cred and prophane Hiſtory. 


The 21ſt, the Hiſtory of the Dacian 
War, as it is repraſey ted 1 in the Column of 


Trajan. 


The 1 ſhould betten the Age 


and Reigns of the Emperors, from Adrian, 
to the Government of Alexander, the Son 


of Mammea. 
The 239, the Emperors from Alexander, 


to the Time of Conflantine the Great. 


The 24th, the Empire of Conſtantine 


and his (Children, to che Enil of e 
uss Reign, which may be called the laſt 


Period of the Roman Grandeur; and at the 


End of this Volume ſhould be placed 
the Eccleſiaſtical ras, dtd of the Patrk 
archates. 


The 25th Would contain the Dim ation 
and Diviß ion of the Roman Empire, which 
D 2 began 


— 


„ in 

began to be uſurped by the barbarous Na- 

tions, in the Times of Arcadius and Hono- 

rius, and ended in the Eaſt, by the taking 
of Conſtantinople, in the Year 1433. 


The 26th, the diſmal Concluſion of the 
Eaſtern Affairs in Aſia, by the Conqueſts 


of Mahomet, and other Ottoman Emperors, 
by the Sophies of Perſia, and the Kams of 
Tartary. 

The 27th ſhould be a Series of the 1 
 bometan Princes, and Egyptian Sultans; 


the Cherifs of Marocco, and Kings of Bar- 


bary, that have reigned in Africa ; and af- 


terwards there ſhould: be a Collection of 


Hiſtorical Pieces relating to this third Part 


of the Globe; the Abyſins, the Kingdoms 
of Congo, and ſeveral others. 


The 28th ſhould contain the Habits and 


Ornaments- of the Chriſtian Greets, and 
other Subjects of the Grand Seignior ; with 
thoſe of the Turks and Perſians; of the 
Tartars, and other barbarous Nations; 3 and 
at the End ſhould be a Collection of ſome 
Cruelties, Executions, and Pufiſhments.. 
The 29th ſhould be the Commence- 


ment of the Religious Orders, which were 


inſtituted in the Eaſt; and amongſt others, 
of the Orders of St. Anthony, St. Baſil, the 
Croſs-bearers, the n and the Lr. 
a 9. 851 
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The goth, ſome Hiſtorical Pieces of the 


Knights of Malta, who were alſo inſtituted 
in the Eaſt, under the Name of Knights 


Hoſpitallers of St. John of Feruſalem. 


The 31ſt ſhould contain the Inſtitution 


of the Weſtern Religious Orders, and par- 


ticularly of thoſe of St. Auguftin, and St, 
Bennet. | 
The 32d, the different Orders that have 
flouriſned in the Eaſt, ſince St. Bennet, to 
the Time of St. Dominick, and St. Francis ; 
that is to ſay, of the Carthufians, Premon- 
ſtratenſes, of the Shady-Valley, the Mathu- 
rins,* and of the Order of the Ciftercians. 
The 33d ſhould contain the Order of 
the Dominicans, and ſome, Hiſtorical Pieces 


of the Holy Roſary; and afterwards a Col- 


lection of the Images of the Virgin Mary, 
which are held in Veneration by moſt Ro- 


man Cathclicks.. 


The 34th, whatever can give us an Idea 


of the Life of St. Francis, and of the moſt 


remarkable male and female Saints, of his. 
three Orders; and laſtly, there ſhould be 


a Deſcription of his Deſert of Averne. 


The 35th ſhould be the Sequel of the 
nder of Saint Francis, containing ſome 
Pieces relating to the Order of the Capu- 


binn. 

The 26th ſhould contain whatever there i 

is celating to the Orders and Religious 
"TI. Confra- 


Confraternities that have ariſen in the 
Church of Rcme, ſince St. Francis and St. 
Deminick, to this preſent Time. 


In the 37th there ſhould be a Collection 
of all the Habits and Ornaments of 


Eccleſiaſtical Perſons, and of all the Orders 


of Monks and Nuns. 


The 38th ſhould be filled with the Re- 
preſentations of Religious Ceremonies, and 


of the Magnificence of the Court of 


Rome. 


The 29th, wich; 5 eee W 


Pops practiſed at the Interments of Chriſ- 


tians, and of the ancient Pagans, and: bar- 


barous Nations. 

The 4oth and 4iſt ſhould contain va- 
rious publick Rejoicings, and Entries, Tri- 
umphs, Tournaments, Fireworks, Come: 
dies, Dances and Maſquerades. 

The 42d, the Chronological Hiſtory of 
the Papacy, divided into Centuries, from 
the Time of Pope Leo the III. to whom 
Charles the Great gave the City of Ken, 
to the preſent Pontificate. 

The 43d, the Sequel of the Hiſtory: of 
the eſt, containing a particular Deſcrip- 
tion of the modern City of Rome, its 
Churches, Palaces, publick Buildings, Vit- 


las, Ornaments, and the mining Menu 


ments of its n, en, 447 
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The 44th, Hiſtorical Subjects relating 
to Taly in particular; and firſt of the 


Temporal State of the Pope, as it is now 
when tn both within, and out of Tal. 


The 45th ſhould contain the Sovereign 


States of Italy; and in this Volume there 


ſhould be a Collection of what relates to 


the Republicks of Venice, Genoa, Lucca, 


 Raguſa, and St. Marino. 


lating to the Kingdoms and States of the I 


The 46th, the Sequel of Hah, con- 


taining the Dominions of the Kings of 
the Sicilies, and Sardinia, the Grand Duks 


of Tuſcany, Duke of Modena, and of the 


Houſe of ear and other Princes in 
Ha). 
The 47th, the Hiſtorical Saigecte re- 


King of Spain, im Old Spain. 
The 48th, thoſe of the Kingdom of 
Portug 5 and afterwards thoſe concerning 


the Deſcrip tion of both Spains. 


Fhe 49th ſhould: be a Collection of 


Hiſtorical Pieces, relating to the Dominion 


of the Houſe of uſtria, in the Low Coun- 5 


Fries. 


The goth, a Collection of thoſe relating; 


to the Dominions of the King of Spain in 


the New World; and here ſhould be every 


Thing that regards America. 
The 51ſt, the Dominions of the King 


of 1 in "ha ; ; under which ſhould be 
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compriſed what relates to the Eaſt-Indies, 
China, Japan, India e and the reſt 
of the Indian Princes, 
The 52d ſhould be a Collection of hc 
concerns the Republick of the United Pro- 


VINCES. 


whatever regards the Kingdoms of England 
and Ireland, to the End of the- Rodger: of 
Queen Elizabeth. 

The 54th of what relates to the King 
dom of Scotland; and to the three King- 
doms of E neland, Scotland, and Ireland, 
fince the Union of thoſe Crowns in the 
| Perſon of King James the IVth of Scotland, 
and Iſt of England; with a rd paged of 
this Monarchy.” 

The 55th, of what regards the Northerks 
States; that is to ſay, Ruſſia, Poland, 


Sweden, Denmark, and other Northern : 


Countries. 


The sch ſhould contain che States of 


the Kingdoms of Bohemia, and Hungary, 


the Arch-Dutchy of Auſtria, the County 


of Tirol, and other hereditary Dominions 
of the Houſe of Auſtria. 

The 5;7th, the Hiſtorical Subjects con- 
cerning the Emperors of Germany, from 
Conrad, Duke of Franconia, who tranſ- 
ferred the Empire from the French to che 
17 to the late . ned F 

The 


The zd, an Hiſtorical Collection of 
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The 58th; what relates to the nine 


Electors of the Empire, as well the Eccle- 
ſiaſtical as the Secular. 

The goth, what relates to the other | 
German Princes, both Eccleſiaſtical and' 


Secular. 


The Goth, what regards the Free Cities: 


of the Empire. 
The 61ſt mould contain Te heaps re 


kites to the Republicks of Switzerland, Ge- 
neva, the Griſons, the Principality: of Neuf- 


chatel, and the other Allies and Suby ects of: 
the Swifzers. 


The 62d, what concerns thir- Dutchies: 


of Burgundy, Normandy, Lorrain, and Bri- 


zany, before they were united to the French 
Monarchy: 


The 63d ſhould contain he Antiquities: 
of the Gauls, and the Portraits of their il- 


luſtrious Men, before the coming of the: 
Franks, under their firſt King Pharamond.. 
The 64th, what regards the Hiſtory of 


the French, during the firſt Race of their 


Kings, after their Arrival in Gaul, under 
the Conduct of Pharamond. 


The 65th, what regards the ſceond Race 


of their Kings, from. Pepin; to. Louis the: 


Vth. 
The 66th ould begin with the third 


Race of their Kings, and contain every” 
T Thing that relates to them, from Hugh- 
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| Capet, to the End of the Reign of Charles 


the Fair; where the gs Line of the 
eldeſt Branch ended. | 

The 67th ſhould: contain what concerns 
their Kings, of the third Race, from Philip 
of Valois, to the Death of Louis XI. 

The: 68th, the Reigns of their Kings, 
- Charles the VIII. Lows the XII. Francis 
the I. and Henry the II.; and as by the 
Marriage of Mary of Burgundy, with 
Maximilian, Europe has been ſince divided 
into- the two Families of Auſtria and Bour- 
Bon; to avoid Confuſion, thoſe Pieces re- 
lating to the foreign Wars of the French, 


with the Portraits of the eminent Men, 


who have been either their Allies or Ene- 
mies, may be Put under the Reigns of their 
Kings. 


Fhe 6gth and yoth may contain tho 


Reigus of their Kings, Francis the II. 
Carles the IX. and Henry the III. | 
The 71ft, what relates to the Order of 
the Holy Ghoſt, which was: inſtituted by 
Henry the III. and here may be the Names 
and Arms of all the Commanders and 
Knights of the Order, from its firſt Inſti- 
tution to.the laſt Creation, 
The 72d, what relates to the Reign of 
Henry the IV. | 
The 73d may contain the Beginning of 
tie * of Louis: the XIII. his Portraits, 


FFP 
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thoſe of the Queen, the Princes and Prin- 
ceſſes of the Blood; with the Arms or 
Portraits of the Cardinals, Biſhops, and 

at Officers. of the Crown, and H ouſe- 

Id. 

The 74th, the Arms and Portraits yy 
ſome Eccleſiaſticks, Religious, and. Secu-- 
lars, of all Conditions, who hved; ands 
were ingraved, during the Reign of Louis 


the XIII. to which may alſo be Joined Van, 


—_— Portraits. "SH 
The 75th, fome Pieces of the magnifi- 
cent Ceremonies, Rejoicings, and other 
Feſtivals, that paſſed in France, in the 
Reign of Louis the XIII. 
The 76th, what paſſed of the ſame Kind 
in Foreign Countries, during this Reign. 
The 77th, the . Pieces repreſenting the- 
warlike Exploits of the French Nation, 
from the Beginning of the Reign of Louis 
the XIII. tothe Year 1629; when all. the 
cautionary Towns of: the. Proteſtants were: 
reduced to his Obedience, | 
The 78th, the military Actions * 
paſſed in Europe, from the Time of Louis 
the XIII. to the Rupture of the Peace 
with Spain, in the Year 1635. | 
The 79th, the military Actions, front: 


the Treaty of Peace at Treves, to- the- 


Death of Loans. the. XIII. 1 
The: 


| os -- TY I 
The goth may contain the Habits and 


5 e n of the ancient and modern 
French, from the firſt Eſtabliſhment of that 


Monarchy, to the preſent Time; to which 
may be added, thoſe of the conquered Pro- 
vinces, with the Cries of Paris, Callot's 


Beggars, and the Country o and Paſ- 
times of the French. 


The 81ſt, a Series of the milieary Ac- 


tions during the Reign of Louis the XIV. 


the Regency of the Duke of Orleans, and 


the Reign of Louis the XV. now living. 
The 82d, a Series of the magnificent 

Ceremonies, Feſtivals, publick . 

Fireworks, c. during the ſame Time. 


The 83d ſhould be a Geographical De- 
feription of the French Monarchy, as it is 
now divided into. Provinces, Parliaments, 


Governments, Generalities, Dioceſes, ' and 
Sub-diviſions ; to. which ſhould be added, 
Charts of the Coaſts, Plans; or: Profils of 


the fortified Towns and Fortreſſes, of the 


principal Churches, and publick Buildings, 
and of the Royal Palaces, with thoſe of 
the Princes of the Blood, Nobility, and 
Gentry. 

The 84th ſhould contain Maps of the 


States and Provinces, with Plans or Pro- 


fils of the principal Towns and Fortreſſes, 


| which have been added to the French Mo- 
narchy, 


ſes, 


and 6— 
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narchy, from the Beginning of the — 


of Louis the XIII. to the preſent Time. 


The 85th, the Portraits of all the onde 
nent Men in the Kingdom of France, ei- 
ther for Arts or Arms, ſince the Reign of 
Louis the XIII. to the preſent Time; to 


which may be added, thoſe ok, Handers 


and other Countries. 


The 86th may be Ws w1 the Por- 


traits of thoſe People, who ought to be 
avoided ; ſuch as, the Authors of different 


_ - Sets, of Men noted for Impiety or Liber- 
tinifm, &c. to which may be added the 


Repreſentations of Monſters, - 
The 87th may be. compoſed ofthe Por- 


traits of Saints and Martyrs, and thoſe of 
their Perſecutors, with Repreſentations: of 


the various Tortures that have been inflict- 
ed on them, from the OY of un 
World to this Time. 


The Pieces which will iluſtrate the Arts 
of Painting, Sculpture, and Ingraving, will 
alſo compoſe many Volumes. 

The iſt of which may contain the Ori- 
ginal of the Art of Painting, in the Ægyp- 
titan Hieroglyphicks, the Alphabets of dif- 
ferent Nations, ſome Bas-Reliefs, Trophies, 
Rings, Cameos, Vaſes, Urns, Ornaments 
of Architecture, and ancient eee 
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tin Tedeſco, the Maſter o 


The ad; n Pieces x6. to WR an- 
cient Hebrews, with a Collection of Feſti- 
vals, Medals, and antique Statues 

The 3d may contain the two Books of 
the Marquis Juſtiniant's Gallery, which are 
full of antique Pieces; and the Trajan Co- 
lumn, which is the moſt entire Piece of 


Antiquity extant, 
The 4th may ſhew us the Decay of 


Painting and Sculpture, during 1 100 Years 
that the Empire was on the Decline; from 
Conſtantine, to the End of the fifteenth 
Century; and ſhould he compoſed of a 
great Number of Pieces in the Grecian, 


egyptian, and Gothick Stiles, taken from 
the old Paintings, Tombs, Medals, _ 
and Tapeſtry. | 

The 5th may be the Books, intitied, 


Roma Subterranea, filled with Pieces in ths 


Decline of the Empire of the Gothick 


| Stile. 


The 6th ſhould be the Sequel of the De- 


cay of the Arts, with ſeveral Pieces from 


wooden Plates, which ſhew-us the Rudeneſs 


of their Deſigns, ſince the Invention. of 
Print! 


The "th may be the Original. of the Ard 


o& Ingraving, about the Year 1400; con- 


taining many Pieces of the firſt-and moſt 
ancient Ingravers; as of 1frael;, and Mar- 


Albert Durer.; : 
of. 


others. 
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of Daniel and Jm Hofer, and ll 


The 8h, the Works of Abert N 
the Reſtorer of Painting, 


German and Low-Country Maſters, contain» 
ing ſome Pieces of Lucas of Leyden. 
The 1oth may be filled —_ Pieces in- 
graven on Wood, done in Germany, fince 


1 
. 
s 8 tf 
7 4-5 
, * ated - 


and great Per- 
fecter of Ingraving in Germany and the Low - 
Countries, about the Year 1520. 

The gth, a Sequel for the Works of the 


1500, to this Time, as well by Lucas 
Cranis, Jacob Pens, en Hans Scoane 


fig, as others. 
The 12th may be a Series for Germany 


and the Lom - Countries, containing ſome 
Pieces ef thoſe, which are called the Leſſer 
Maſters; that is to ſay, of George Pentz, 


Aldegraef, Sebalde, John D'hiſpanien, his 
Brother, of Virgilius Solis, and others, 
vhoſe Names and Marks are unknown. 


The 12th ſhould be compaſed of the 
Works of Francis Floris, who is called the 
Flemiſh Raphael, and thoſe of Martin Hemſ- 


kirk. 


The 13th ſhould be a Saqued for Germa- 


ny and the Low-Gountries, containing ſome 
Pieces of Lambert Suave, Lambert Lom- 


bard, of Peter Brugbel, John Mabuſe, M. 


Quintin, George Behan, Gilles Maſſart, and 


Gilles * of Otho Venius, Cornelius 
| Cori, 
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rm and. TBendyr Bernard! of e dura, 


of Francis Klein, a Dane, and of Jebn 
r 


The 14th ſhould be Kill. a Sequel for 


Germany and 'the Low-Countries, contain- 


ing ſome Pieces of Charles Mander, and 
Francis Pourbus, of Diterlin, and Lambert 


Lenoir, H. Utouch, Denis Calvaert, Abra- 
ham Janſſens, of Paul Morelſer, Nicholas 
Hoey, Geldorp, Goltzius, Joſua, of Monpre, 
Jobn Hefnaghel, Gerard of Groninghen, 


Cornelius, Vanfichem, Fohn Bol, David Van 


Boons, and Peter Vander. Borcht. 


The 15th fhould contain. ſome of the 


Works af, Hwy Hubart, and James J Us 


Gollzius. : 
The 16th ſhould bs the Works of Wi L 
liam, and Criſpin de Pas, of Magdalen, 


and Barbara de Pas, and of ſeveral others 


of that Name. 


The 17th ſhould be {till a Suite for Gum 
many and the Low-Countries, compriſing 


ſome of the Works of Nicholas de Bruyn, 


of Theodore de In and of James de 


Gbein. 


The 18th ſhould comprehend the Works 


of John, Raphael, Juſtus, and Gilles Sa- 
dalaer, and alſo thoſe of Martin de Vos. 
The 19th ſhould be ſtill a Suite for Ger- 


many and the Lou Countries, and contain: 
_ Pieces of Anthony and ferom "oa 


2. 
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of Lucas Voſterman, Valdor, John Saenre- 
dam, of Jobn and Herman Muller,  Fames 
Mathan, Simon Phrygius, Bartholomew Do- 
lende, of Mirevelt, and the Bolſewert's, of 
Michael Snyders, Baplif Urintz, Hans Bol, 
Peter and Gerard de Sode, of Aſſuerus Lon- 
derſeel, and of Adrian Cullaert. 

The 20th ſhould be another Suite of 


Maſters that flouriſhed in Germany and the 


Low-Countries, in the Beginning of the 
17th Century; viz. of. Foſeph © Heintz, 


| John of Vingth, Jobn Abbach, Jobn Rotten: 


hamer, of M. Kager, Peter Candide, and 
Dominick Cuſtos, of Chriſtopher Schuvarts, 
Fohn Speccard, and Gerard Segbers, of Bar» 
tholomew Spranghers, Abrabam Bloemaert, 
Anthony Van Dyck, of Abraham Brower, 


Gated Hontborſt, James Jerdaens, and of , 
Robert Prince Palatine. 0 


The 21ſt ſhould be the Works of Sir 
Peter Paul Ravens, A famous Painter: of = 5 
Low-Countries.”  _ 

I would fill the 22d with the Reprefiti 
tations of Night, and other dark; gloomy 
Pieces of various Maſters of all Nations; 
as of L. Gouth, J. Velde, Wi Hembrouck, 


 Rembrant, — and others. 8 


The 23d ſhould be a Collection of dis 


vers Landskips, done by Maſters of diffe- 


rent Nations, that is to fay, of Paul and 


W Bril, of the Sadalaers, Peter Sie. 
young 


4a A 125 * K * : 
pbano, Cornelius Corneli, Roeland Savery, of 
Monperche, Claude of Lorrain, of Fouquieres, 


Perelles, of Frederick Scalberze, Som, and 
the Naizs, and ſeveral others; to which 


may be added the Pieces of Ruins, of 


Henry of Cleves, Michael Colyns, and New 
land; with ſome Sea· Pieces, and maritime 
ProſpeAts. 

The 24th ſhould be ſtill another Suite of 
different Landſkips, viz, by. Peter and 


Jobn Brughel, Londerſeel, I. Velde, Tobit 


Verdacb, Vandeboons, Merian, and others. 
The 25th, in order to ſee the Re-efta- 
9 of the Arts of Sculpture and In- 


graving, ſhould contain ſome Pieces of the 


firſt Painters and Ingravers, as of Anthony 
Pollarolo, Andrew and Benedift Mantegna, 
of Dominick Campagnola, Fohn of Breſcia, 
and James of Verona; as alſo of ſeveral 
ancient Ingravers, whoſe Pieces are -only 
known by their Marks; as the Maſters of 
the Name of Jeſus, Mercury, the Crab- 
Fiſh, the Bird, the Star, and ſeveral 
others; to which I would alſo add, 


ſome Pieces of the firſt 7alian Painters ; 
as of Giotto, Ghirlandaio, of Hercules of 
Ferrara, of Peter of Perugia, the Maſter 


of Raphael, and of Giorgione, the Maſter 
of Titia. 
The 26th ſhould be a Suite of Hb Tealion 


Maſters, containing only ſome of the 
Works 
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Works of Raphael of Urbin; and thoſe 
ingraven only by Mark- Antonia, and Au- 
guſtin of Venice, © © 


The 27th, a Suite of the Works of 


Raphael, ingraved by the ancient Maſters, 
from 14530, to 1560 ; that is to fay, by 
Julius Bonaſone, Sylveſter and Mark of Ra- 
venna, Beatrix of Lorrain, and others. 


The 28th ſhould contain ſome Pieces of 


Michael Angelo. 

The 29th ſhould be eber Suite of the 
Works of the Italian Maſters, containing 
ſome Pieces of Anthony of Corregio, Francis 
Matzuolo, ſirnamed, Parmigians, and Wie 
* of Caravagio. | 

The goth, the Works of Nirian. 3 
The 3 7100 ſhould. contain the Works of 


Julio Romano, the Caratci, and Perin dei 


Jaga, ingraved by John B. of Mantua, 
and Diana, his 8 ; as alſo by The- 
odore Ghifi, and George Julius of Mantua. 
The 32d ſhould be compoſed of the 
Works ry the Painters - and  Sculptors, 
that were Contemporaries of Raphael and 
Michael Angelo, to the End: of the 16th 


Century, viz. of Baccio Bandinello, the 


Satoiati, of - Balthazar Peruzzi, Dominico 
Beccafumi, of Sodam of Sienna, Pordenone, 


Marcellus Venuſto, and Baptiſt, a Monk; of 
The 


the Onger of Camaldoli. 6 
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The 33d ſhould contain ſome Pieces of 
Thaddeus and Frederick Zucchero, of Da- 
niet of Volaterra, Mark of Senna, * and 
Baptiſt Del Moro. 5 

The 34th, ſome Pieces of Paul of Ve- 
rona, Paul Farinate, the Baſſans, of Tinto- 
ret, Baptiſt Franco, of Mutiano, and the 
elder and younger Palma. 


The 35th, ſome Pieces of thoſe, who | 


flouriſhed between the Year 1550, and the 
End of the 16th Century, viz. of Æneas 
Vico, Martin Rota, and Reverdino, of Ca- 
millo Proccacini, Baptiſt Fontana, of Cor- 


nelius Cort, Paſſaro, and Sebaſtian of Ve. 


nice. 
The 36th; a Suite of the Works of the 


Dalian 1 ngravers, who flouriſhed towards 
the latter End of the Sixteenth, and the 
ming of. the Seventeenth Century; ; 
that is to ſay, of - Cherubino Alberto, Villa- 
mena, of Raphuer CONS and the T 0- 
mafins. 1. 3 
The zyt mould contain chi- Pieces of 
Francs Vanius, Ventura, Salembeni, of Ci- 
voll, Michael Hng elo, Caravagie( and the 
three mr.. 

The 38th ſhould ben Suite of the Works 
of the Halian Painters of the ſeventeenth 
Century, viz. of the Capuchin Friars, Pi- 
azzo, and Coſmo of Caſtel Franco, of Hip- 


politus Scarzelin, of Schiavone, Cangiage, 
Borgian, 


— 
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Borgian, Charles of Venice, Paſqualin- of 
Verona, Alexander. Caſolani, Bernard Caſtel- 
Io, Veſpaſian Strada, Anaſtaſius Fontehuona, 


Francis of Viterbo, Luke Ciamberlani, An- 
drew of Ancona, of Anthony Pomerange, of 


Matthew and Frederic Greuter, of Philip 
of Naples, and Stephen della Bella, 
The goth, a Suite alſo of the Works of 


the Painters and Sculptors, that flouriſhed 
in Tah, during the ſeventeenth Century'; 


that is to ſay, of Cavalier Joſepino, Guer- 


cino, Cirano, Francis the Fleming, and 
Marcel of. Provence, the Reſtorer of - Mo- 
ſaick Painting, of Gentileque, Valentin, Ed- 


ward Fialetti, of Peter Beretino of Cortona, 


Dominichino, and Guido Reni. 


The 40th ſhould be to ſhew the Revſta- 
bliſhment of \Painting in France, and con- 
tain ſome Pieces of Reus, King of 


Sicily, of Leonard da Fiu, Auen del 
Sarto, and Roſſo. _ 


The 41ft ſhould be a Suite of forneief 
Primaticcio's Works, ingraved by Leo of 


Aveſnes, and Anthony. Fantus, his Ingra- 


vers; as alſo 1 Pieces of Jeffery of 
Moutiers, Leonard of Limoges, Stephen of 
Loſne, Rent Boivin, Luke Penis, Dominick 
of e and Leonard Thuy. | 


42d may be filled with the Works 


of Jahn, Couſin, Fohn Genet, of Swiſt, of 
Little Bernard, Peter of La Tour, ' Laurence 


the 


70 A 1 4 of 


the Glazier, Juſtus of Egmont, and of ſe- 
veral others, ingraved in France, ſince the 
Commencement of the ſixteenth Century. 

The 43d ſhould contain, ſome Pieces of 


thoſe Maſters, who flouriſhed at the latter 
End of the ſixteenth Century, and during 


the Reign of Henry the IV. and Mary of 
Medicis, viz. of Freminet du Breuil, Bur- 
net, Caron, du Bois, Lallemand, Thomas de 
3 ce Gaultier, and others. 
44th, the Works of thoſe Maſters, 
who a about the Middle of the 
ſeventeenth Century, that is to' ſay, of 
James Blanchard, de Rabel, Ferdinand, 
Ifaias Fournier, Fohn Lis, Faber and Mal- 
lerac, of Ruelle, Bellange, and James Callot. 
The 45th ſhould alſo be compoſed of 
the Works of James L' homme, of Litile 
Francis, Vanmol, Mellin, Queſnel, St. Iny, 
Foſſelin, Rouſſellet, and Peter Brebiette. 
The 46th may be filled with the Works 
of the beſt French Ingravers, viz. of Clau- 
 dius Mellan, Gregory Huret, Peter Daret, 
Gilles Rouſſellet, Michael Lane, and many 
others. | 
The 47th, with the Works of the moſt 
eminent French Painters, that is to ſay, of 
Simon Voiiet, Nicholas Pouſſin, James Stella, 
"Champagne, Bourdon, de la Hire, Vignon, 
Lair, Charles le Brun, and Peter . guard, 
3 _ by the _ Maſters, 


The 
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The 48th, I would fill with the fineſt 


Pieces of the moſt celebrated Ingravers: of - 


the ſeventeenth Century. 

The 49th, goth, Sc. may contain a 
Collection of Pieces of different Maſters of 
all Nations, who have either been omitted 
or forgotten in the preceeding Volumes, 
or have flouriſned ſince the End of the 
ſeventeenth Century; as well as of others 

now living, whoſe Names I ſhall not en 
havin g an equal Veneration for them all. 


The Subjects of Merdlity will alſo form 
ſeveral Volumes, viz. 


The iſt may contain ſome Emblems of 


the Chriſtian Worſhip. 


The 2d may be the Rivreſontacians of 
the Virtues and the Vices, with their N 


bols. 

The 3d may contain a Collection of 
different Emblems, Fables and Enigmas. 

The Ath, a Collection of the Pops of 
Popes, Kings, Prelates, F Noble- 
men, and others. 

And laſtly, the gth may be compoſed 
of a Collection of Hiſtorical Emblems, De- 


vices and 1 ee e to LA and | 


Death. 


The Mixed Subjects will alſo compoſe 
ſome Volumes, vix. 
The 


T 


ye An IDEA of, &c. 
The iſt may be a Collection of the re- 
| markable Women, mentioned in the Old 
and New Teſtaments. 14 55 

The 2d of Holy Virgins, Martyrs, Fe- 
male Saints, beatified Nuns, &c. 

The zd and 4th may alſo be Collections 
of Chriſtian Empreſſes, Queens, and illuſ- 
trious Women of different Nations. 

The 53th may be the Repreſentations of 
Roman Ladies, taken from the antique 
Statues, Buſtos, Bas-Reliefs, S 

The 6th may contain a Collection of the 
Goddeſſes of the ancient Pagans; with 
ſome illuſtrious Ægyptian, Grecian, Matic, 
Perfian and Mahometan Ladies. 

The 7th may be filled with the Portraits 
of Women, both ancient and modern, 
who were either imperfe&t, mad, or Profti- 
tutes. 
Phe sch may comprehend a Collection 
— all Sorts of Hunting, Fiſhing, and Fow- 
Pieces ; to which may be added, a 
Collection af all the Animals that are treat- 
ed of in the aforeſaid Pieces 
And laſtly, the Ninth may be filled 
with a Number of all Sorts of humerous 
and groteſque Pieces; to which may be 
added, a Collection of all Sorts of Me 
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AN Shari, th at 


; 5 Fo af; Schauflig of Nerdlingen in Germany. 


dothis Mark in a Folio Book, in 
the Paſſion, Reſurrection, and Aſ- 


E |  Kenlion 
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cenſion of our Lord are ingraved, with 


Notes by. Ulderic Pinder, printed at Norim- 
berg in 1507. He ingraved i in the Manner 


of 85 Durer. , th 


- Soltzins, he ingraved in 879 


Gothick Taſte. —— — 


3: N. 122 4&7 Caxis, bis Mark k of 


certain Arabian Stories in 68 Plates, dated 


different Tens, one is in 1576, 


9 1 * ** 5 


4 3 
* 


4- no 2 . Noel Garnier, 38 of 


Groteſques, Ornaments, and Fi 1gures, par- | 


ticularly of Arts 1 in 48 Fieces. ny $4 


_ 


* LE Gap gies Campagnols, a Fab 


tian, and Scholar to Titian; we meet with 


ſome of his Pieces ingraved in 1518 8. His 


Brother t Was na an 1 1 4 


any 


"5 . 2 
1 & ws.» a 6 
0 4 * 
* * 7 
” * 
1 


©. » 
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6. 1 Michall 5 4) "TY of Pier 
died! in * Amo ” 50. 


— 
n 


- 


7: K. Rent Boivin, ingraved ſeveral 


Plates of Antient F E \ 


=, adn. 
* 


9 La 8 


8. IBM... Jobn Maria 4 Breen, ot 


Carmelite Friar, in 1502 he ingraved a 
Virgin ſitting .in the Clouds, and under- 
neath, three Saints of the Order of the Car- 


melites. He had a Brother; called John | 


Anthony da Breſcia, who marked his Plates 
with the Letters an AN. BX. 1538. | 


— 


* * 


9. Av Ks FUiÞ- : 
Micarins, an Ingraver | in x he 


Gothic Manner, 


, - - x 3 ” * — 


Io. M 
3, Matt here 2 1 ngtaved 


ſeveral Ornaments, and REO Pieces, 
per Ie traverſo, ur with Croſs Strokes; he 
lived in 1 500. | 


2 * 4 be 4 


E 2 11. Gaſpar 


rr ²· » ⁰˙¹m ̃ . ²˙ UA ⅛ ü.M. I. IS SPI ro IO 


. ˙ Soon - 


"$24 = £ ; 


76 Mags ond Cyrus 


or UB , le, 


or Roueptdis ; his Pieces are laſcivious, 


and two of them repreſent Curtezans ſport- 


+ , 


ing together. = * LS 


+ » 


: 12. DNV os Dirich-7 aqder- Staren, 


lived in 1500. He marked his Plates with 
the Month and Year in which they were 
ingraved; as in that of the Flood, and 
another where the Virgin is aloft, and St. 


Bernard at her Feet; marked 3d. OF. 


1524, and the other marked Anno 1 344. 
He likewiſe uſed the Letter D'1 in which was 


SY. 


F 3 HR K. a 


Zetus, he publiſhed the Reſurreckion of our 
Saviour, ad ſeveral Battles. 


14K... 


#3 


thy Parmar . 


of Cen, weck pra 1629. He ipgravet 
the Twelve Apoſtles, i . a Randin 8 5 roc 


ture. 
> 15. Pact 


of Inonavany 6 77 


3 ty [1AAH] , Vuaer Van Hasan, 


ingraved 12 Round Plates of the Paſſion, 
and underneath various Symbols of our 

Saviour. He likewiſe ingraved the Life 
of Chriſt in 60 Plates. "es 


x6. [FF . 
Philip  Adter Puticing 5 


with chis Mark m marked on . 1 


1 7. C N abn. Sichen, 


uſed theſe two Marks in 108 Plates of the 
wo Teſtament, wet EEG 


N. 
| An a Mark c on 1 18 


veral Groteſque Pieces. This Mark differs 
very little from Number 55. Which! is Allo 
| Heer rare b Be 


7 1 9. V. Vi 215 Sale! ingra- 


ved a great many Pieces in Copper and 
Wood, in in Elibin s Taſte, He ingraved 
the Old and New Teſtaments in 200 Plates; 
The Metamorphoſes of Ovid in 170 ſmall. 

23 Plates; 


78 N and Cyruzrs 
Plates; Hunting-Pieces in great and ſmall, 
Se. He ſometimes made the Letter V on 
ane Side of the Plate, and 8 on che ur. 
See Number 61. ht 1 


* 


20. FB MD. Bruin, in mT 


He ingraved Six of the Twelve Cæſars, 


and various Ga in 1579. 


21. „ 

| Lambreckt Hopfer, a Ger- 
man, ingraved all kinds of Subjects: Some- 
times his Mark is a Vaſe. of Flowers in the 


midſt of the Letters LH, or the perpendi- 


cular Stroke of the L in the ſecond Stroke 
of the H. He e 7 Pieces on the 
Paſſion. | 


. ab * 


rhe Te LX“ N Adrian Collaert, 


he uſed various Marks, either in the Old 
Teſtament, in Ornaments,- in Freezes, 


Stories, . Groteſque Subjects, or Deaths 
which are re Cragging wa ſeveral Perſon . 


23. Cormet, 


2 


all, 
on 
ver. 


of Inoxavers, Se. 70 


3 e (Ge i mad this Mark: 
in Swell Subjects of two Figures each, 
both Lame, and a Wr _ her three 
Etalten. F424 £6 


eee 
Martin Hemhirk, lis Mark 


in various Ornaments, in one of which are 


 teveral Moles or OA 1548. 4 


25. W 
Theſe two Marks are in 


various Figures between Niches and * 
—_— of hint LS 


26. &. 
ako van — or Luke 


Van Craen, Painter to 7 Duke of Savcy. 
His Mark is ſometimes LC, with a winged 
Dragon, and the Year 1509. At other 
times his Mark is two little Gothic Shields, 
or with the Mark in Number 35, or 


1. WV 5 Fe ingraved in Wood and 


Copper. 


- 4 | 27. A 


78 MARE s and CyrnzRs 
Plates ; H unting-Pieces in great and ſmall, 
Se. He ſometimes made the Letter V on 
one Side of the Plate, and 8 on Me 27881 
| "See Number 67. . 755 


_ 


20. BB, | A. D. e in ho, 


He ingraved Six of the Twelve Cæſars, 


and various e in 1 579. 


21. 

| Lobrecks He ofer, a Ger- 
man, ingraved all kinds of Subjects: Some- 
times his Mark is a Vaſe of Flowers in the 
midft of the Letters LH, or the perpendi- 
cular Stroke of the L in the ſecond Stroke 
of the H. He Nn 27 * on the 
Faſſion. TI 0 


* POP 


Te L \/ AF Adrian Collaert, 


15 ved various Marks, either in the Old 
Teſtament, in Ornaments, - in Freezes, 
Stories, . Groteſque Subjects, or Deaths 
which are l * ſeveral Perſon . 


OY 


- +» » » 


23. Cormet, 
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60. 
ars, 


Ger- 
me- 
the 
ndi- 
roke 


aert, 


Old 
Zs, 
>aths 
ns. 


moi, 
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Bae kad this Mark 


in Swell 1 ad of two Figures each, 


both Lame, and a —_— uu her three 
enn. T5 Bl 


M. 

Martin Hemtkirk, his Mark 
in various Ornaments, in one of which are 
n 1 or ne S500, if 


* D Theſe tee Marks; ue ie 
various Figures between Niches and A 
_— of 1 1 


2 26. E. 

b van Cranogio, or Luke 
Van Craen, Painter to 7 Duke of Savoy. 
His Mark is ſometimes 


C, with a winged 
Dragon, and the Year 1509. At other 
times his Mark is two little Gothic Shields, 
or with the Mark in Number 36, or 


7 YE I. ingraved in TOO. and 


Copper. 


E 4 = 


hs Maxx ut Crrupns 


* > 
W Ss 
45; * * * 2 * . 6 


11 
| Wo A Mal Uh over 
brad Ornaments of Gothic ArchipQure. 


28. ee 


Nicholas de Bruyn, he uſed Io Marks, 
bh different NOS . 


29. We ... . his N. i in ſe- 
veral Turkiſh Stories, and various - Subjects 
Ars by Martin A 5 


5 O © a FR $695 Whew 4 
3 2 Albert We "of Norimberg, 
Painter and Ingraver, his Mark: He alſo 
uſed the Mk A. 1 but my very few 
Plates. 7obn Bure 7 ana e 
uſe of 185 former Mark 8 be 
Grunevald, of Aebafſentargh, who was 
Contemporary with Durer; as alſo Mark 
Antonio Raimondi, in the I't x Chrift, 
copied from that of Albert Durer, for 
which the latter accuſed him before the Se- 
— of . 


* 


31. Hisbel 


Ver 


Page 7 220. 


* IXGRAV x 3.69 We 8 


"BB 
> Hide? "Pena 5 
of Nerimberg, called Hishin : He uſed this. 


rom 1523: to 1549.' Ha (or 
John) Sebald Bebam alſo uſel the ſame 
Mark in. his Plates. Some are of Opinion, 
that the Mark at Number 1471 is Hisbin's: 
Mark. Others, that there were two In- 

vers of the : mg Name, ag] that their- 

ſarks differ'd b changing B in P. See 
bi the Abcedario "ttoricy 17 Hans. * OP 


7 
% 


| If Alec, of we 


pbalia, a famous Ingraver. 


35 FB. How Breſanck; Aurel the 


Stories of the New Teſtament ; and in: 
1619, the Twelve 2 our Saviour, 
and St. Paul, 


- 


| 34: FE 3 E 


celebrated Painter and Ingraver, uſed theſe 


two Marks; in ſome of his Plates: we ſee 
Pea © the. Mark at Number 133. 


— — 


E 8 35. Han: 


— At 
1 7 p a 4 
: « 
: S | 
© * 
4 - 
: J * 


3 5: 5.1K. Hans 7 — [Mark 


which-alfo'was uſed: by Take Van Cranogio; 


but for what. ee is not e, Soe 
nee, 26. 1 1 


50. TB 
* e or Baldiin; 


71 in a Plate repreſenting Horſes, ingraved. in 


1334. The ſame Mark was uſed by Hans 
Broſamer, in his Plates of Curtius riding in- 


to the Gulph, in his Laocoon, and Solomon 


worſhipping the Idol. Horatio Borgiano 
likewiſe made uſe of the ſame;Mark' in 
his Plates, and enn, wer an H and 

a B. 


= | s 2 In ane, made ma 
ſuch a Mark. 
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39 err Makati * ＋ 


Romenſſolaen, he alſo en his Fives 


de M * 1 


40. P „ Periecouter, his Mark i in ſeve- 


ral F. igures in a ſtanding Tomy EN 
in 15 35. 


Daniel dna, fait. : 


* 
* 


NM Pater Mercand.. 


43- Ab 3 Peter Quaft, has: 


two Marks, making a P and ww At other 
Times his Mark was P, Raſt, as in cer- 
tain nee Pieces. 


44. 2 Geor ge Pane, Paincer- an} In- 


grauer of e 4 together with: Mark 

Antonio Raimondi, ingraved the Works of 
phact in Rome. He ingraved after Alde- 

gra s Manner, his Mark was ſometunes- 


E. 6 45. The 


G. P. 1554. 


3 - Ya 8 : 1 „ OTE» 3 be TY 
e <=. i Bs 1 ONS 
84 Marks an Cyrreny 
: 8 ; 1 ; * 
5 oe 


| The Mark * a | Dead 
Chriſt, TW which is written dan Ludi. 
pelarickt znvenit, The ſame hin a is 1 


en other Pieces, 


mow 


46. . i 
Purer dee an h 88 


of Vaſes. 


47. N N 


dreani of Mantua, he be 8 e of theſe 
two Marks. He ingraved on Wood, &@ 
ire tagli, or three Croſſings in his Shades, 
The ſecond Mark is found in the Friumph 
of Julius Cæſar in 10 Sheets, ingraved in. 
1599, and was invented by Andrew Man- 
tegna, who: alſo ingraved on Copper. An- 
drew Andreant was. called it Fay _—_— 


or Little Albert, 


| th 3 : . WIL C £ * 
| Cornelius Bus, or Boſs. 
49, The 


* : i ba | 
R AY I RN. Ce. 4 


ON . 7 — 
l 
& * . 
1 A, * 


ILL The Nadz & Mer 
Bas of of Sup, bs Ra Fi Rane waa 


HT 


A Mark under cer- 
tain Pieces of 1 We others, in 4. 
Arabic Taſte, 535. * 


60": 'VV A Mak eder > 
Chriſt Hoppers by two . I 15 757 


| LA Mark under crap Aus- 
ee Fi 9 5 : 


* Prey Puriot &f I Loreen, 
. of Portals © 


1 


* 


J or K. Buþ, or Bob wha 
wbeſe two Marks, —_ from 
bo FI 1,741 43-44 . s 114 3 Ft WY : 


4 . * N EPI * „ „ 2 
* N 13 > : 1 ” WOT EST 7 - WW 
. 


838 Maxzxs ond crear 


65. No « 
7. nds Zaghel, his Mark 


in a Woman with her Back reh you. t 


- 66.7. A Mark in an Adam and W 


| | 1 Mark in in 2 aner who 
8 to break a Bough from a Tree. 


a ve 


7 


A Mark under the Four 


, 9. A, Ren, or Renato Loc bun, 
under ſeveral Portraits and Works of * 
dore, 1651. 


70. E: 


* 


71. Peler 


Hark 
ou. 


bon, 
* 


Peler 


| wan, 


—_ * * 9 3 * „ 1 » 
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I. 
7A P. Peter Lombardi, be gravel 
the Works of Monſieur Sampagna. 


72 kb > 
| 77 KF. Jobn G5 gan the Works 
of Mr. Ve 5 and others. 


T2: G Francis Coon, ingraved a | 


great many Plates, 


74. P 2 
Peter Dart, in raved v vari 
a PRE and Portraits. 5 ou 


5 
2 


— 7 ge, el s 
5 eee. of Deſigning, and other 


c 3 
'#; n a 5 W 


36. Fa Francis ma DAL AY, and In- 


graver, publiſhed ſeveral Roman Antiquities 
1635, as in the Index of N ates, | 


* — : 2 


1 
9 
| Fl 


„. N s 
A Mark ia c 11 
Fisces Go 1545. ns 


78. 


- * J 
N 47 a 
. 2 


* 


go 'Marxs and Crenzns 


83. [R 
3 los s F. Zabellb, a famous Des 
ſigner of Bergamo, TS... 


The Marks, or Characters, F777 
from Number 78 fo 83), are f 
tain Gothic Plates. * 


- \ 
F 2 7 — * 4 wa 
vx * * * * 2 
3 4 4 
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Jacinto Giminianl, of be 45 
| Scholar to Pier da art eg 


ha o. M A. ; Om 
5 | 9 | The Mark of a certain Mer- 


chant, who bought a great Number. of 
Copper Plates, under which he ſometimes 
put the Letters A. S. excudit. Anthony 
3 likewiſe made ule of the ame 
ark. 8 


9. M Theſe. tuo 


Marks are in Twelve Pieces copied from 
the Paintings in the Chappel of Fontainbleau; 
on one Side is the firſt Mark, ſignifying S. 

Martin of Bologna, who was Franceſco Pri- 
maticcio, called Abbot af S. Martins; on 
the other is the ſecond Mark, which ſtands 
for Anthony Guernier the Ingraver. The 
Reader will hereafter meet with 70 other 
Marks uſed. by; Abbot, pany AX 


A” 


94. n | 
At, Adamo, a Selber of Mas: | 


tua, ingraved the Angles of Michael An- 
gelo Buonaroti, in ſeveral Flates, and 

tor other Maſters.” „ 

| ent e Thefo 


, 


& ,- 7 
: 2 l 
28 


92 Mar- and errakxe " 


"Theſe 


200 Marks were uſed by Cork Ghi „, of 


Mantua; he ſometimes put Ghife- Os, 
fecit. 1 


\ OE 


94 T Stephen: Colbenſtagh Se: 8 
he ingraved tlie of Domenichino. 


9 2 G Gio. Benedetto Ca, ighioni, of 


Genoa, a famous Painter and Ingraver of 
all Subjets, | | 


96. os Fp . of 


TLurca, a Painter and copious Ingraver, 
uſed theſe two Marks. He was | Scholar to 
Peter da Ts. FW 


9 7- N The Mark of a Nadvity, co- 
pied from Parmigiano, in graved oy joe 
, 80 3 1 | 


Aare, of Mantua, or Padua, Pain =_ 


d 7. 
CO» 

uk 
RE 

1 „ 

14 

Rs "WF, 

: - 


** nr wuz a8. 93 


and Ingraver, his Marks: The ſecond 


Mark is found in the 10 Plates of the Tri- 
umph of Jul Caſar, ingravect by himſelf, 
and afterwards cut in Wood in 1 599. by 
Andrew Andreani of Mantua, as we ob- 
ſerved in Number 47. 


99. N. bent A. 


tonio Raimondi, of Nee called of France, 
Raphael Urin- s Ingraver, his Marks; 
which Pieces he marked with the Letters 


R. S. M. F. intimating by the two firſt 
Letters, Raphael Sancio, 5 the two laſt 
Marco Francia, or Marco fecite-, He like- 
wiſe employed other Marks, . 5 B. S. 
ſignifying Bononienfis Sculptor. n ts 
Plates copied from Baonuroti he * — © M. 
AG. FE. O. #. e. Mirbarl Angelus Florent» 


nus; and after wards for his own Mark he 


employed that of Mamegua, expreſſed in 
Number 98, which in like manner may 
alſo ſignify Marcus Antonihs fectt. In the 
Life of Chriſt ingraved by kin, arid co- 
pied from the Plates of Alert Durty, of 
Venice, he marked the Leaves with Alvths 
Durer”s Mark. 


BF "hom : 
; 5 5 . , * is : 
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100. — 
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F e Ak COM 1 y t f 
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bino e 2 Wr is, to r. 
F. Sepolcro, uſed theſe two Marks. He in- 
graved the Works of Raphael, Michael 


* * an ben | I 


3 
* * 


101. 
Hegi 1 1 
Marc Antonio's Scholar and 1 mitator, from 


1535 to 1560. He employed himſelf 


_ wholly in ingraving the Picces of * 
and Julio Romano. 


oz Bern The rſt of 


theſe Marks is of Bernardo Caſtelli, a Ge- 
xoeſe Painter and Inventor. The ſecond of 


Cammillo Congio, an Ingraver, whe» Mark 


was alſo £C..0C . 
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10 35 . 
3 * Levis Vale, of Balg | 


ns, Painter and lagraver ; his Mark Was 


104. Raphael 


Was 


hae 


Painter and ao phy At e 


b 2 5 
5. 25 F. bu Halen Kir 
He was a Fer and W of e p 


1 


a 06. Nor To - different g 


Marks uſed by Salvator Roſa, a TIT tan 


2 
22 


Painter and RE —— 


* 


and we find the ſame Mark in a Madonna of 
W and after my ERRZ. err. 


* "+ 
w_ 4 


10 8. S Bernard Paso, 2 fi 


ver of all Me 


7 A Mark Wer u 44 5 
| bation n by Michael of Lucca, 
after the Manner of Michelagnolſeo 1350 
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* 


96 Mang n Exyians | 
R 
9. Ah e Satin, 


fomerimes market with theſe Words, Sa. 
benxanus fecit. 


o. wh 
1 E As: ry Pa | . or | 
Luca P. R. was Raphael Cbin's Scliolar, | 


and Brother to Fattorino ; he invented very 
beautiful Subjects, which were: - by 


_— Ghif of Mantua in 556. 


111 * 2 Henry „Sant This ce · 


lebrated Dutch 8 imitated the man- 
ner of ſeveral Maſters who lived before 


him. He ingrived Raphae''s Paintin 
| - gear r cy 1 


ae 05 7 2 nine; ingra⸗ 
ved * Portraits of the Herefaarchs, and 
others after Rembrandts Manner; at other 


eee Un: 8 Ven Ukzr. | 


3 13 T1 | 
Cornelius Ber hem, or 8 Pl. 


2 is ſomething like the Mark 102. 
V The 


$a: men iti a by ”; Birds, Beaſts: And 
Fiſhes. Alexander Badial, a Painter and 
In graver of Bologna; and Anthony Boſs, a 


5 N ative of France, likewiſe uſed this Mark, 
8 | A 1 16 — 2 * Se 
ö or OR . o wa x s 7 Y 72 \ 1 . 


«, * - 


= 4 1 $ SAG *% 


3 7 - 4% Marks of 
Parr 2 Me, an In 3 of all Sub- 
jects, * | v7 


* EL S * 
* . 


is ce- 1 I 6. 
19 id | tener zl Ti dew, 
core likewiſe an i Inge of all Kinds of Suby 


tings, jects. 


wo 
— 


0 


II 7 Ss | Lo, * 
' Francis, Yllamens, of 7 
| hh, an excellent ard expedi itious In graver. 
He likewiſe uſed the . Letters 
F. V. F. or F. Villam. F. 


118. 


2 _ 
1 P, 7 


4 


Doi Van Boons, Ido: 
5 ont after this Mark we read Ons: his 

r Ber- Plates were ingraved by P. Servator Sc. 

19. 16. 
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98 Mazxs, and CyenzRs, 


12 88 

1 G. Bronchorſh,. 0 certain 
Landskips, in which we liktwiſe find the 
Letters C. P. i. e. Cornelius W 


Pinxit. 


120, L or _ Luke 


Vaſterman, Painter and 1 ngraver of Ant- 
werp, was adviſed by Peter Paul Rubens 
to apply himſelf to ingraving ; he ingra- 
ved the Works of the ſaid Rubens, as allo 
thoſe of Raphael, and TO i 


121-$0r $4 - The eg 


Mans Saenredam, a Dutchman ; 3 He died in 


1607. 
184. 161 Ex He 
James 4 G Ghein mand, at 95 
Charles Mander's 166. W 
123. AN. 1 
The Mark of Adam Lai 
Alſbeimer, who worked with Peter "__ 4 
bel, OT e WW time 


124. The 


3 


* 


ag 1 N G K A * ER s. Rn. of 


"ie 1 Mack In certain 


1 Landskips of Henry Men or de Clef. Mar. 
| Co Rr or more ne * ” 
125-8) « : 
This Mark is Le Shel : 
8 de a Bolfwaert, and was uſed by him when 
4 he had not a mind to fubſcribe oath own 1 
1 Name. 
ſo | 
| =. | 
Rembrandt ; at Thor oy times 
b he uſed to put Van Rhin inv. He was a F 
of Painter and Ingraver. | N 
in : | 
127. . 
N ear this Mack we Cad 
Ohm. and theſe are LO e by 
at. 7 Van-Velde. ; | | 
T2 8. A 
| A Mark in certain 
am Landskips and Solitudes, Ggnifying An. 
ug- thony Van Vuater! Inventor; *tis ſome- 
times joined with the firſt of the chree 
HT Marks that follows next, f. e. H. S. P. 
The made in one. 


F 2 b 2 9 N 500 


Too The e Errrxxs 


129. PO 


Joſeph Ribera, called eee, wie 


theſe three Marks at different Times. c 


; 


130. 


Me N 48 and 54. 


1 3 L. n 
The Mark. of a Virgin oy 


Sitting, after the Manner of Durer, and 
underneath 1310. | | 


132.Q SY 
This Mark is ger a ſmall 


Wann ſtanding on a Half 1 


133. VN CPI. A Mark 1 


der a S. Veronica, holding the Holy Hand- 


| kerchief. The former Part of this Mark is 
geen in, ſome Plates of Lucas Van Leyden. 


8 8 


Ingraver and Painter. 


135. Agoſtino © 


Ca The Mak of a Virgin in- 
graved by Cornelius Boſs, and underneath 
Michael Ange : inv. that is Buonaroti. See 


"VP 3 Oda, of 


IE be 


uſed by: INGRAVERS 101 


LV Aaoſtiuo, a er, Scho- 
lied to ; Mark 5 — Raimondi ingraved at 
Rome, the Paintings of Raphael, Julio Ro- 
mano, and others. He alſo marked with 


the Letters A. V. I. or A. V. 1525. 


Bella, of W, a 28 ad —— 
png His other Mare: 1 iS 8. B. 


3 7. GD , Julio cue, Pena, an 


In e of W 


1 0 5 Maria Mall, 


ny 1 a famous and fantaſtical In 


ver. of all kinds of Subjects. 


2 I 


39. 8. | Andrea Salmincio, of Bo. 


wt an I re; and Yale oy 70's a 5 


— 5 Z's ] ! 


- = . 
p 
4 


- * 9 F 5 
; 3 R 7 — { 
F , 5 ; # * Wa# "_ D 
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102 MARKS ond CYPHERS 


Domenico Beccaſumi Sienneſe, 


a eher and Ingraver: We alſo find this 


Mark in certain Wooden Cuts, copied from 
Titian's Paintings. He died in 1 1549. 


RP 3 
See Number 31, where 


we find parry near the np: Mark. 


F 
Frands' 4 Pall ingra- 


ved for ſeveral Maſters. 


*» A 


143. S. Reer g . . 


— 


Ant. Sal exc. 1 54 . . 


144. 

"The Mark of 7 
Coblent under this Four Evangeliſts and 
other Plates; one of David, of Judith and 


Lucretia; and afterwards Adrianus Huber- 


; \L 


rus exe. 1 5 76. 


1 8 
45 RL. Rophae? Urbin, a  cele- 


brated Painter and Inventor, whoſe Pieces 
Were 


7 [ FL ST 


ere 


if Incxavers, &c. 10; 


were ingraved by the greateſt Maſters. In 
the preſent Mark he gives the . Initials of 
his Name and Sirname. See Number 99. 


146-JeT 
Hans Liefrinck, who cha 


marked certain Plates repreſenting Birds 
and Hunting Pieces, with Ornaments. | 


e 
Domenico Barriera, of 


Florence, who going commonly by the 
Name of Domenico Fiorentino, marked ſome 


Plates D. F. 1647. The ſame Mark was 
_ uſed by Domenico Bonavera, an Ingraver of 


Bologna, and Domenico Bettini a Painter, 


in his Pieces of F 818 and Animals. 


148. 


rence, a famous Ingraver : His Mark was 


ſometimes a T. with an ene the 


e e rant ale 
149. IN Nicola Beatric Loths: 

in fecit. 

MCLE, „ 1 150. Theo- 


ö Ti TAR of 22 
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104 MaRKs and CyP HERS, 


2 
T] beodore oe, or cle, 
Ingraver. bn IM 


Delft Sculpſit. 


wa Vie g 48 
* 


152. JF, Feel 
Henry „vun Coen, or = 


venſe, or de Clef, a "Paidtet of Anteverp, | 


who died in 42 See W 124. 


* 


ie. 


WIL * Maithnw WIGS b 
na of Aſchaffemburg, Painter and In- 


graver after the Manner oh . 3h Durer ; E 
he died in . „ 


OY , " . 


SE a. „8 
0 N 


Myſteries, ingraved either by Agnes Freij, 


| 0 Darer” $ Wite, or tome Scholar of 


 Y . Andreas Vande-Venne pin- 


xit, VV. Delft.” Sc. that is, Willielmus 


Ae! Mark N en 


little — repreſenting our Saviour's 


155. Gio. 


j 
8 


10. 


without 5 Ga.) PN 


of 7 GK A * LY Er. 205 


8 I" Gr Gio. or 655550 Wa Cal. 


leſtrucci, of Florence, Ingraver, inſerted in 


the Catalogue of Roman Painters, in the 
Lear 1652. He ingraved ſeveral of the 
Baſſo-Relie vos of Os; 


86. ME a ras 
Guido . Kar 


The Mark of ſeveral Pieces painted at Fun 
tainebleau by Abbot Primaticcio, and in- 
graved by the abovementioned, Who ac; 


com panied him into France. 


1 £1 


132 

The Mark of Juſtus Sa- 
dalaer. He ſometimes uſed only this Mark; 
at other times he added, Sadalaer. 1. 8. 
exc. is the ſame... ” | 


| 


2 


I '5 8. | 

* | PASS 0 Agar, Scup- 
tor of Soles, in a Conclufion ingraved by 
Francis de Poilly, 1653. He at other 
times made uſe of the ſame Mark, but 


8 * I 3; » 


F 8 1.59. Franci v 


4 


S 206 Makks and Crruxxs 1 


1 
3 9. MF. Francis Mars Fran: 


cia, an 1 ngraver of Bologna. * 


Vico, of Parma. His other Marks are . 
KY; . V. 


0. Cooks: DE Barris: of 


Paris, his Mark, on his Ingravings in 
Wood, Sc. from the Drawings of. the 


great M aſters. 


— 


ſans, or "GH 1 de Pas. 


163. 2 7 The Mark of Carls 4 
| bertus 1 in a. Book of Vaſes from. drag 


1 *. Caſpar Ele, 1 


165. Cake 


* 


260. V ein Pacts, or | 


The Nlark of Criſpi Paf: : 


ww 
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165. 


Georg Keller 


166. 5 | 
David Tenirs: 


feath. 


168. 


* Hh « N 
2 Fond, 16. 


170. 


St. 1 di Bologna. 
7 
The Mark of Rophact 
Schiaminofſ de Burgo, on the Heads of our 


On. the Virgin Mary, and the Twelve: 
F 6 ts 


; 7. Epiſcopus, or Biſhop, | 


Francis Cauveau, See Num- 
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108 eee i Dames 


| Apoſtles, in 1606 and 1607, as big as the 
Life. See Number 1-4. © ER 


- 5 * * * * 


1 
i 7 K. J wp * . p * 
* 2; 4 4 — 4 
. ; # 3s 
* 


1 + ” 5 
Z. Delends ey i, : 
=, 1 
73 X 3 AutboryTempet' 


Marks in a Book intitled, in Quatuor Evan- 
ęgeliſtas Arabice & Latinc, 1 at Rome. 
See Number 148. | 


T 74. A, A. Genel on | his Land- 


* Skips. 


175. Were, Fecit, 92 


„ 


ſeveral Prints gr Rubens. 


176. 
7 W Wane E Pra- 


grnke excudit. 


* 


; Dus 
. IL. On the Plates 15 a Book 


in 12mo. intitled, Liberation di Vieuna dall' 


Armi Ts di Lotto Lotti. n, 
es. 
1 17 8. On 


1 N N PTY 4, „„ n 
* +; 9 R ” DRY * 9 £1 5s PRO 
; 2 F l : > * DINED; ras 
7 3 . 
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In 


IP | 
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195 


Y 78. 
«Oy an Etching of our Sas 
viour 8 under the Crols. 1 


179. _ „ 
| | : | ; 1 ; | | | ; p : F 4 
. „FEE. Ha. Cock $30. 1578. 
"WM * n x 2 4 - Wb. 1 54 i: 1 | 4 2 


"Oy MIS. 
| ; ” 1530. — 381 


On the Senſes very 
ſmall i 136g. Ses Number 2 20, 3 


Ws 


4 
_ 


hay 
| On two Prints, hs Wiſe 


Men offering, and a Circumeiſion, after 
the Manner of Lucas Van Leyden. 


183. 
72 On the Plates of a Book 


in Quarto, intitled, Medailles Antiques de 


Mr. Ant. de Pois. Quarto. 


; ? 


184. Claudio ; 


| j 


. f 
þ 
bet - 
; 
1 

j 1 
; 
| 
iy 

: 


ite Makks and CyP me &e. 


1 > a 
"I * 8 


5 184. IV Claudio Muell, on the 80 
Plates of the Cries of Bologna, o Hanni- 


bal Carracts 60 


V See Numbers 19 and 61. 


186. 


Hrael 2 one of the 


firſt In agravety, _ Albert Durer, Lucas Van 


1 and Aldegraft, were his * 


The. 


CG: 


12 
2 


der, the fir 


192. 


— 


5 of Jn GRAY r*, Se. 111 


167 M aber 
Nicotss * 2 
WF: 2 * 3 


188. 


0f theſe Marks was ofed by 
An pony Boſs. * 


Z 89. IB in Bink, Painter _ 
OO 


1 | Peter nn Painter. 


191. C or CC inv. Carts 


Cignani, Painter. 


Ga C 8 
much like Number 128. 


1 93 5 DI. = & D de Larmeſin. 


194. FH Hermannus Henr. Quiter. 
196. Cor- 


ein „ Balls, a Pain- 


112 The Marks and Cyrurks, Ge. 


108 
Cornelius 2 


NM. B. Number 62 is alſo the Mark of 
Simon Frizius; and N umber 12 281 is alſo that 
of Antoni US Waterlo. 


4 7h 


f 


The ! 3 . 


by.1 ngravers for their 
Marke. | 


A B. T, beſe two Tags Joined together, with 
an F iſſuing out from the B, is the Mark 
of Alexander Badiale of Bologna, Pains 
ter and Ingraver. 

Ab. Bl., e er Blocgtacre, an b 


A. Bl. fatigable Dutch Ingraver. 
A. Both. e Boch. N 
| SY FR Are all Marks of Au- 


= guſtino Carracci of Bo-- 
2 5 logna, à celebrated Pain- 


Ag. Bononie, ter and Ingraver. 


A. D. J. F. Anthony de Jacquart Fecit, 


He ingraved ſeveral Pieces. 


| A. D. Bruin, foe Number 20. 1 8 
A. G. Albert Glockentonius in the 7 wok 


Plates repreſenting our Saviour's Paſſion. 


A. F. A Mark found in ſome Plates of Al. 
A. E. P. E. 


bert Durer, ſee N, 30. A 


112 The INIT IAL LETTERS 


A. L. P. I. Anthony Licinio Pordenone 


inv. Edward Fialetti ſc, 


r e u e e 


&. P. M. A. Abbas Primaticcius inv. Mark: 
Anthony exc. This Mark is found in a 


Plale repreſenting a Shepherd lying under a 


Tree; and another bolding-his — on 4 


1 4 1 9 


SN P e ee, 


E. V. See . 75 Kalb Enes Vighh, 


- Vico; and ſee Number 160. 
Agoſtino the Venetian, See 


A. . L 1 Vaude 135. 
B. . 'Sebald Bebam. See Number : 31. 


Abbot Primaticcio, dhe in France was 


called of Bologna, uſed tbe Letter B for 


his. Mark, 'Twas alſo uſed by il Bonaſoni, 
and likewiſe by Domenico Beccafumi, in- 
terſefting it with @ Ax. as in Num- 


Ber 140. 


BAL, SEN. Baldaffar Seneſe, 3 'FY Baldaſ- | 


"far Peruzzi of Sienna. 
B. B. Bartholomew Boham of Norimberg ; 


be; ingraved in Rome, and in Bologna. 


with Mark Antonio Raimondi. Bar- 


tholomew Biſcaino, 4 Genoeſe Painter, 


. alſo uſed theſe Letters in Such. ED 4 


.of his ou Inventiam. 


B. B. A. F. Baccio Pandineli, 2 Flos. 


tine 2 n W x 31233 
Bel. fecit. James Belli. "See . B. F. 
. 
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. Equ. Bartholomew eee, of 


Bononia, Knight, 


; B. F. V. F. Baptiſt Pa etus 5" 


B. M. VVV. Bernardo Malpucci, of Man- 
tua, Painter and Ingraver ; he ingraved 
in Mood with three Tools; wwith the firſt 
be made the Profil, with the ſecond. the 
Shadows, and with the third ths Lights. - 

Bol. Inventor. 2 Julio Bonaſoni, of Bo- 

Bonaſo ſc. I 54. Fay + logna. See. J. B. F. 

B. P. 5 Fatto, of Bologna, 
E Painter. 1 177 

B. 8. Bartholomew Shenius or Bononienfis | 
Sculptor, . 1 | \ 


#5 Y, "= 


B. 2. 158 1. Bern. Zan. N N 2 as 


tat 


Tt B. Cornelius Bos. 7 15 Artiſt ingra- 


LN Julio. Ronan J Fe as Ser 

5 ther 1 ee | 

C. Bl: ornelius Bloemaert, Sen of A- 

Corn. ms} braham he famous Dutchman. 

C. Bleker. The Marko of Cornelius Bleker 
in certain Hiſtorical Landskips, 16 

C. C. Fecit. Kae Fang. 959 — 4 
Ber 102, Charles Cignani, of Bologna, 
Painter, Inv. He alſa uſed two C's," the one | 
within the other. 

C. D. F. Charles David Fecit. 


Cl. Mell. ſc. Romæ. F by, 466 * t 


nus. See M. inv. 
G L. fec, Caſpar Luyken fecit 2 


* 


114 We NITIAL LeTTERS 

C. P. Cornelius Polemburgh pinxit, John 
Bronchorſt inc. See Number 119. 

O. Sthoenius, Martin Schoenio, Calem- 
bach Painter, and Ingraver in the 
Dime of Albert Durer. He died in 
1486. Some of the Curious think him to 
"gp the ame with Buonmartino. See Num- 
ber 39. | 


5. Domenichino, of Bologna, a Famous 
Painter and Twoentor. © © 

D. B. Bernard Gallo, called the Sturt, in- 

gęraved ſeveral Works, and among the reſt 
Ovid*s Metamorphoſes, and the Old and 
New Teſtament” printed at Lyons 1559. 

D. 4h Domenico, of F lorence. Ser Num 


Hat Hopfer, Brother of Lambert, 
2 down in Number 21, and of ſe- 
rome ; all three German Ingravers. 
D. M. C. Domenico Maria Canuti, 4 co- 
Pius Painter of Bologna. 
DO. CAP. 1578. Domenico Cigna 
Venice. TOO? | 


E.V. Erieas Vighi, or Vico, of Pama, f ingra- 
ved the Works of Roſſi, Titian, Buonaroti, 

Julio Clovio, and of Baccio Bandinelli. 

E. V. F. Efaiah Van Hulſen. | 


'P B. 


F Villam, FC 


ter ; be han the Pieces « Lewis Car- 
racci. 

F. B. B. F ather Homes Bili, of Bo- 
logna, called il Padre Pittorino, or the 
Painting Fryar. 

F. B. V. I. Frederic Barocci, of Urbino, 
inv. He ſometimes inſtead of the I, pu P, 
that is, Fecit. 


Fr. Bol. Inv. Francis of Bologna I nventor, 


that is; Abbot Primaticcio. 


F. C. Franceſchino Carracci, of Bologna, 


r Brotber to. 00 We en and Han- 


nibal. 
F. L. D. Ciatres exc. 2 os: Mark of a 
Dealer in Prints, ©" 


P. P. Francis e r e 


Parmegiano, who ſometimes put an F only, 
in his Wooden Cuts een With throe 
ws 


P. P. J. V. enen Theſe an are 


| found in a Madonna f Franceſco Pri- 
matiecio, ingraved by Julio Bonaſoni. 


F. T. F. Flaminio Torre fecit. He was a 


Painter and Ingraver. 
F. V. B. is: | 
TT Francis Vanni Fecit. F ram. 
F. v. F. cis Villamena «ſed this and 
the following Mark,” See 
« Number 171 


— 
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F. B. Francis Briccio, of Bologna, Pain- 


- 
CO OM WO ENG ng rf ag. cn ey r 


we. = - 
e — 
j r ar, 


G. A. | | 
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G. A. The Heirs of John Agucchia. 3 
G. F. Giorgio of Mantua Fecit. In 4 | 
Piece of Primaticcio's repreſenting, Vul- 
can's Forge. See Number gz. * 
G. M. F. Giorgio f Mantua, in her | 
Pieces of the abovementioned Primaticcio. ob 
G. P. George Pens. See Number 44. H 
S. R. „Guido Reni, of Bologna, 4 ce- 
. 3 lebrated Painter, Fecit. 
Kanne F. Guido Reni, in the Over 
throw of the Giants, ingraved 2 Bartho- 
lomew Coriolano A 
5 S. F. Gio. or (John) Sirani "Rt 
Guil. Baur 1640, William Baur, Painter 
to the Emperor. 
G, V. SG. Van Scheindel Fee, ad V.V. 
2 Rupwuyeed. Inv 1 2 


H. ar. Holbinins.. " Holbenius of Haerlem 
H. B. This Mark was uſed by Hans Burck- 
mair, .ho. ingraved 36 Hiſtorical Pieces 
: - relating to the Empire. Hans Broſamer, 
who lived in 1538, and Arm e 
e Rome. See Number 36. 
| H. Bol. Hans Bol, f. e. John Bol, in cer. 
tain Landskips. 
H. C. Hans Liefrinck, in certain Plates of 
Birds, and Parties W: mm in 1 
See Number 146. Nan 
H. H. Hans Holbein.“ N A 


2 


HO. 


er 


J. H. ö an 


ue by" DING RANYER SG. 7 17 
HO. FF. 1599, In 4 Print of. Pharadh's 


Army drowned, by TD F A of Fol. 


rona. 


H. S. 1558. Staub -Sepdiriiny! Muti 


nenſis. In certain 8 and Ornaments 
of Buildings. 


H. V. G. iy. Hans Van Culcha, was 


Albert Durer 5 p Ft 
f A. See Number 62. 


J. B. James Binckius. 1. B. lt a | Bird, 4 


is another Mark of a different Author in a 


David, who ſets his Foot on Goliah's 


Head, after Albert Durer' Manner. 

: Julio Bonaſoni fecit. 

J. Bonaſo F. 1544. GFᷓSee other Marks at 

JRK F. > the Leiter B. Bo- 

Juno. B. + nafo 1344, was an- 
'*-J) other of his Marks. 

J. B. M. john Baptiſta, of Mantua, was 


Scholar ro. Julio Romano; be ingraved 


the Burting of Troy, and other Pieces of 
"bis: ban Invention. 5 


J. B. F. James Belt, „ Frenchman, fecir | 


or Belli fecit. 


1 C. Proc. Inv. Julius Cæſar Procaccinus 


Inventor. 
J. G: Bronchorſt. Ser Number 119. 


J. G. Van Uliet, ig the ſame as James 
Grand-homme. See Number 112. 


I. H. 


U 


e eee 
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I. H. W. 1570. 
J. K. James wer f 
I. L. 1712. J. Luyken. 
I. M. Ifrael Meck, in certain Subjetrs of the 
_ Paſſion, and other Plates. See I. V. M. 


The ſame Mark was alſo uſed by Iſrael 


Martino, | ſuppoſed to be the | ſame with 


Buonmartino, who lived in 1490. 


L. fec. Joannes Livius fecit. He ingraved > 


after Rembrandt*s Manner. 


J o. Guill. Baur, John William Baur. 


See William Baur. 
Jo. AN. BX. John Antonius Brixianus, 
1530. See Number 8. n 32 
r 
J S. juſtus Sadalaer exc. John Saenredam 
wed the ike Mark, joining the ] to 15 8. 
See Number 12 1. and 157. 


| J. S. B. John Sebald Beham. See B, and 


Number 3 —_ 
I. V. M. Taal Van Mechelen, or- . Meche- 


lini, or Van Meck, and of Lomazzo, 


 firnamed of Mentz ; be lived: Before Albert 


Durer, and ſometimes marked his Plates 


with his Name Iſrael, only. 


1 C. Civ. F. with the firſt C in 0 perpen- 
dicular Stroke of the L, is the Mark of 
Ludovico Cardi, \frrnan'd Civoli, @ Flo- 

rentine Painter, in -a Plate of the Supper 


. 


of the Phariſee. 


— oy 


PPP = 
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„Lewis Caracci Inven- 

tor. F ranceſco Bric- 
þ cio intaglio, or in- 
Fraved. 


C. F. B. oh 
ec. L Fr. Bri 


O 


O. C. ingraved with his own Hand. 
D. In a Sacrifice, and Alexander the 
Great; by Abbot Primaticcio. 

L. C. . es Van Cranogio, or Luke 


L. 
L 
L. 8 11 Carracci, in his three Plates 
L 
L. 


IVC Van Craen, Painter of Savoy, 
Anno 1509. See. Number 26. 
L. H. Lambert Hopfer. See Number 21. 
L. K. A. Luke Kilian, of Augsburg, in- 
graved Tintoret's and Spranger s Works. 


L. ) Lambert Lombard, or Suſterman, 
L. L. > or Suavius, all which / Aug the. 
. ſame Perſon. © 


Lorenzo Lolli, Guido Reni s 
1 1 Scholar. 

Lucas, P. R. Luke Penni, the Roman, 
Raphael's Scholar. See Number 110. 
L. V. V. Luke Van Uden, in ſome of 
Titian's Landskips. | 

1. Lucas, of Leyden. See Number 34. 


M. A. F. See Number 99. | 
M. C. Martin de Clef, ar Clivenſi s Au- 
guſtanus. 
M. D. Vos. Martin de Vos, 4 celebrated 
e for Igravers. 1 
Me 
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Mel. Gir. fec. Melchior Girardini fecit. He 
Was a Painter and Ingraver at Rome. 


M. G. Matthew Greuter, Ingraver, born 


13 uf r Ann. 1566. 
r FOOT 


Are all differen 
Mel. p. & ſc. . Marks of Clau- 
Mellan, - dius Mellan .of 


Mel. ſc. Rome, 1633 Nr 
MI. AG. FLO. Wehe as of Flo- 
' rence, i. e. Buonaroti.” + 

M. L. Melchion Lorichius. 

M. Merian. Matthew Merian. 
Mg. S. Martin de Secu, or Schonio, all 
ed 2 ſome Buonmartino, 20 Albert Du— 

rer's Maſter. © See Number 39. 

M. R. Mark - Ravennate, or. 8 

7. e. Mark of Ravenna, Scholar to Mark 

Antonio Raimondi. See R. S. 
M. Z. Martin Zinkius, i. e. e. 

"TR 08. See Mumber 10. 


Nadat, has marked bis Plates with. a Note 

e Want-trap. 

N. B. Nicholas de Bruyn, Ser Number 28. 

N. B. L. F. Nicholas Beatrici Lotharingius 
fecit. See Number 149. 

N. C. F. Nicholas Chapron, 4à Frenchman, 
fec. Anno 1649. He ingraved Raphael's 
Galleries, painted in the Vatican. 


N. M. D. Nicholas Manuel de Berna, 1 518. 


F N. Peter Nolin. 


2 . B. F. 


rnd Wand had 


AH 


| 
4 | 
Y yo 
* a. JH 


ax 


\ 


uſed by. Inozavens. 12x 


P. 4 F. Ian! | Blancus fecit & incidit.-: 


| . 0. paul Caliari, 1. e. Paul Veronele, 


Painter and Inventor. 

P. F. Paul Farinati of Verona, Painter and 
Inventor. 

b. H. Peter Ey in certain oe: of De- 
votion. © 


Phil. Th. gd Philip Tomaſini. 


P. John Sebald Beham. See Letter B 0 


the Letters V. P. 
P. Quaſt. Peter Quaſt. See Number 22 


Pi. Ss. Bart. Peter Santi e Ingraver 


of Perugino in Rome. 

P. S. F. Peter Stefanoni fecit. This Artiſt 

ingraved the Caracci's Works. 

P. V. Borcht. inv. & ic, Peter Van del 
Horcht. | 


R. $1 be Mark of Ravignano,. and under- 


ntath R. V. I. that is, W Urbino 


Inv. See MR. 
3 T. A. Robetta. 
5 a2 F. 8 See Number 99. | 
R. G. Murten Sculpſit. See M. R. 
S. M. R. Mark of Ravenna, He put this 


R. 
Mark to Raphael Sancio Urbino's Pieces. 
R. V. A. Gaudenſis Sculp. The Mark o 4 
ſeveral Pieces invented by Peter da Cor- 
tona, Bo nk FEAT 
ae ge G. i — 


— 
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8. 

S. B. Stephen della Bella of Florence. See 

Number 186. | 

8. B. D. Pittor. Under an | Ammnciation, 

invented by Peter Candido. 

S. C. Simon Cantarino, called of Feſaro, 
Painter and Ingraver. 

S. C. F. Stephen Carteron fecit, 1815. 

Sebenzanus 8 This is Martin Rota f 
Sabina. See Number 109. 

S. F. Simon Friſius ſc. Theſe are Portraits 
ingraved by Henry Hondius. See Num. 
ber 62. 

8. G. S. Simon Guillain ſe. This Artiſt who 
was born in Paris, ingraved 80 different 
* Figures of Hannibal Caracci, called the 
Cries of Bologna, Anno 1646. 

S. P. Simon Paſſeus. 

S. P. F: Stephen du Perac fecit. 

Strada. Vejpatan Strada of Rome. 


Ss Anthony Tempeſta of Florence, Painter 
and Ingraver. See Number 148. 


= T. C. Theodore Cruger. See Number 150 


V AL. Valeſio, John Lewis Valeſio of 
Bologna. See Number 103. 
Van Rhin in. Rembrandt de Rein. Ser 
Number 126. | 
v. C. Vincenzio Coocipnernicl, a Notlemar 
of Bologna, * Painter. 8 
El. 


See 
on, 


ro, 


aits 
um- 


who 
rent 
the 


inter 


150. 


See 


vel. 


d than as 
Veſ. S. Veſpaſiano Strada of Rome. c 
V. P. or B. or P. or J. S. P. were four 

| Marks uſed by John Sebald Beham, when 


be did not care to put his, own Name, 
which is found Number 31. 


V. S. 1622. Valentine Sezenius. J. be ſame 


Mark was alſo uſed by Virgilio Sole, men- 
tioned Number 19. 

V. S. I. Ventura Salimbeni, 7 Sienna, 
Painter and Inventor, | 

V. V. Delft. See Number 151. 


| V. C. V. A Mark uſed by an ” hits Tngra- 


ver in à St. n and 8 St. 
George. 


W. D. H. Will. RENE ? 

W. H. Wenceſlaus Holla. 

W. P. Will. Paſe, TP © 

or A. Zazingeri, or M. Z, Mari aul, 
as was before mentioned. . 1 
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Alphabetical INDEX 
„ 


Chriſtian Names and Sirnames 
of the Incravers and Pain- 
 _T8Rs, With their Places of 
Abode, and when 2 Hou- 
riſhed, der ” 


Bbot Prim aticcio, uſed the following 

Marks, A. P. M. A. or B. or Fr. 
Bol. or F. P. See ws 91. 

A. Blotholinus. 
Abraham Bloemaert, Ab. Bl. hes dia in 


1647, aged 94. 
Adam lſheimer, born in 1574. See Num. 
. 
Adam Mantovano. Number 92. 
A. D. Bruin. Number 20. flor. in 1579. 
Adrian Collaert. Number 22. 
Adrian Hubert. Number 144. 
Agnes Frey, Wife of Albert Durer. Num 
ber 154. She lived in 15 10. 
Agoſtino 


£ 


. 


f Ingnavens 1 
Agoſtino Pariſino. NMauber 37. N 
Auguſtin W A Agos. C. of 

Bolog 1a, died in 1602, aged 45. 
Auguſtin Metelli, 4 Painter o Bologna, 
CC He died in 1666. * 
| Auguſtin Veneziano, or A. 1. 75 fer. in 

1325. Numben 135. $35 
Albert Aldegraft, of Weſtphalia, fur. in 


N 


nes 155t.. Muh 32. 

. Albert Altorfio, of Sweden, for. in 151 [. * 
w_— Albert Clovet, flor. in 1675. 1 
of Albert Durer, ar A. E. of Nuremberg. 
u- He died in 1527, aged 58. Number 30. 
8 Albert Flamen, for. in 1641. Number 114. 


Albert Golckentonio, A. G. 
Alexander Algardi. Ile died in 1654. 
aged 36. Number 158. 


wing Alexander Badiali of. Bologna, A. B. 
Fr. Alexander 8 8 8 
Andrew Andreani of Mantua, flor. i in 160⁰¹ 7 
Number 47. TR T 
4 in Andrew Both, A. Both. 
Andrew Camaſſei, 4 Painter A; Bevagna. . 
Vum- He died in 169g. 8 


Andrew Laurent, of Paris: now Ane 8 

| Andrew Mantegna, of Mantua. He Ae 
79 in 1517. 

Andrew Salmincio, . of Bologna, fr. i in 

5 1640. Number 139. 2 

Vum 49 Vande Venne, for. in 1662. Nun. 

ber 13 8 | 
oſtino 5 1 ow. 


N 


a a —— CLI . 
* n * 7 "SF. 1 7 
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Andrew Wolfgangus, of Saxony. 
Anthony Boſs, 4 Frenchman. Number I 14. 
Anthony di Jacquart, A. D. I. F. 
Anthony da Trento. He lived in 15 50. 
Anthony Franceſca Lucin. 
Anthony Guernier. Number A | 
Anthony Lanferrius. 

Anthony Eicini, A. L. P. I. 


Anthony Maſſon, of Paris, fer. in 1698, 


aged 66. 


Anthony Salamanca, for. in 1664. | Num- ö 


bers go, and 143. 
Anthony Tempefta, or T. 22 died in 
15630, aged 75. Number 148. 

Anthony Vandyke, 4 Painter. He died in. 
8 
Anthony Van Vuaterl, Number 128. 
Anthony Wierx, _ | 
Anthony Vuormace. Number 14. 1 
Arman Muller. 
Arnold Van Welterhibor, for. in 16 81 1. 


Raccio Baldino, for. in 1 500. Ft 
Baccio Bandinelli of. Florence, B. B. A. F. 
1550. 
aer Peruzzi, BAL. SEN. He died : 
1536, aged. 55. 0 7 ; | 
olomew Biſcaino oof Genoa, B. B. He 
wr 1657. . 


rr, ty wn hy be oe 


+ 1 ; 2 2 N 57 9 . 4 5 
Bartholomew 


pope beef 


Camillo o Graffico, of Forli. 
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Bartholomew Boham, B. B. of Nurem- 


berg, for. in 1531. 


Bartholomew Chilian, or Kilian, of aug | 


burg, flor. in 1683. 
Bartholomew Coriolano f Bologna, B. . 
Equ. flor: in 1640. | 
Bun e Gagliardi. He died in 1620. 
Bartholomew Paſſarotti, a Painter of Bo- 
logna, B. P. died in 1578. 
Bartholomew Schenio, B. S. of Ne 


Baptiſt Brittiano, of Mantua. 


Baptiſt Franco, of Venice, died in 1 5611 5 


Bellange, a F renchman. 


Benedict Farjat, flor. in 1702. 
Bernard Paſſaro. Number 108. 
Bernard Balieu, flor. in 1700. 


Bernard Caſtelli Number 102. He died i 


in 1629. 

Banesd Gallo, D. B. flor. in 1659, 
Bernard Malpucci, B. M. of Mantua, 
Wanne of Amſterdam. | 


Bonaſoni: See 8 Bonaſoni, for. in 


1547 
Buonmartino: has 7 Vanmech ele 


Bernard Baron, f London, now living. © | 


C. 


Cammillo Porcaccini. He died in 764 8. 
Cammillo Congio, or CC. Number 102. 
p (3-4 - Gaprarola 
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C apra rola 1597. He ingraved the Death of 


_ Chriſt from Hannibal nen e on bs NW, 


in Caprarola. 
Charles Alet, flor. in 2693. | 
Charles Audran, / Paris. 


1 0 Buffagnotti, of e Aur. in 


Charles Cob; an Ingraver. 30 
Charles Cignani, a Painter of Bologna, CC. 
Charles David, C. D. F. 


iT Charles de la Hay, flor. in 1 


Charles Maratti, a Painter, E Rome, died 
in 1713, aged 88, 
Charles Saraceni : He died in 1625. 
Ceſar Fantetti. 7 
Cherubino Alberti: He died in 1675 Num- 
C 
Claudius Audran. 
Claudius Mellan, of Fan, cl, Mel. ded in 
1688, aged 94. 
Claudia Stella, of Paris, 72 in 1686. 
Ciro Ferri, f Rome, he died in 1690. 
Conrad Mayr, of Zurich, —_ in 1656, 
aged 33. 
Conrad Waumans, for. in 83 
Cormet. Number 23. 
Cornelius Berghem, or Berchen. Number 11 3. 


Cornelius Bleker, for. in 1636. C. Bleker. 


Cornelius Bloemaert, Ci: Bl. a in 3603. 
Fo B. and * in . 
bench 


1 
] 
] 

* 
| 

[ 
T 

L 

D 

D 

D 


Cornelius Gallo, for. in 1649. 24950 ind 
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Cornelius Boſs, or Bus- Numbers 48, 54. 


and 130. | 
Gornelius Cort, of - Holland, be del in 
1578, aged 42. 


. 


Cornelius Heviſſen. Number 3 8. 


Cornelius Polemburg, of-' Urtecht,1C 0 P. 


died in 1660, aged 74. Number 119. 
Cornelius Sichen. Mumber 1 7. 


Cornelius Vermulen, flor. in 1706. 5 


Creſcenzius. de Henot⁊ĩsd 1 

Criſpin Paſſteus, or. Paſſe of Cologn, died: 
in 1626. Number 163. f 

Cuerenhert. Number 95 


Daniel Mighot. Number 41. e eee 


David Hopfer, D. H. for. in 1 568. 


David Van Boons. Number 118. 
Diana, of Mantua, /e lived in. £566 


Dieterico Mayr, he died in 1658, aged 5 


Dirich Vander Staren. Number 12. 5 
Dorhenichins,! D. 4 eee died in 164 py 

aged 60. uA 212 k 
Dome Barter, of Florence: Number 


"+3 a - 
2 47. 4 EY W 


y * 


Do ente Beccafumi, be died in 1 549. ; 


Number 140. 
Domenic Campagnola, 1918.5 Nunber 25 
Domenic degli Ambrogi, of Bologna. 
Domenic Maria Bonavera, / Bologna. 
Ni 8 Domenic 
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DR Maria Canuti, of Bologna, D 
Domenic Maria Fontana, dal in 1607, > 
aged 64. | 
Domenic Tempeſta, of F lorence, for. in 
1704, aged 62. : 
Domenic c of yoga, be. died in 
18825 aged 575 5 5 


E. 
Edelinck, of Paris, . 1500. 2] 
Edward Fioletti, of Bologna, mg in n 
Number 109. 
Elias Hainzelman, of Augſburg⸗ 
Elizabeth Sirani, a Paintrefs of Bologna, 
died in 1664, aged 26. 
Eneas Vighi, or- Vico, ZE. E. V. be. N 
m 1550. Number 1606. 
Erhardus, . of Paris. 


eee E. V. A 5 A 


Fabritus:Cliari; of Rowh, 1 del 3 in ah 8 


Frederick Barocci, of Urbino, F. B. V. 1. L Fr 
born in 1528, died in 1612, aged 84. Þ 
Hlaminius Torre, f Bologna, F. T. F. Ls 
he died in 1661. F 
Plorius Macchi, of Bologna, for. in 1600. 3 
Er ancis Aquila. 703 5 5 
Francis Briccio, Ms B. . Bologna, for. is 5 1 
1600. * ; - 
1550 Rte = . 
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5 Franceſchin Carracci, of Bologna, ov. in 
1022. 
Francis de Neve, of Antwerp. 
Francis de Poilly, of Paris. Number 142. 
Francis Maria Francia, of Bologna. Num- 5 
ber 159, flor. in 1704. 15 
Francis Giovane. 
Francis Grimaldi, of Bologna, wk is x66 8. 
Francis Guerrieri. 
F. L. D. Ciatres. 
Fr. Lovemont, flor. in 1662. 
Francis Mazzola, of Parma. 
Francis Melloni, of Bologna. 5 
Francis Spierre, of N ancys died in 188 . 
aged 38. | 
Francis Steen, or Vander Steen, of Ant- 8 
werp. 
Francis Stringa, @ Painter of Modena, 
flor. in 1704. | 
Francis Tortebat, - _ 
Francis Vanni, @ Painter of Sienna,” He 
: died in the:Year i610, aged 77. 
ho" Francis Villamena, flor. in 1623, aged 60. : 
1 Number 117. | 
Francis Bonaventura Bil, F. B. B. of Bo- » 
logna. 
Francis Cauveau, of France, lied 1676. 
; Number 73. 
2 Francis Perrier, of e for. . 
oo Number 76. | 
— F rancis Terzi, of Berno. | 
n-- G 6 


G. Ga- | 


Galiot Nardois. Pas Ty 5 81 


George Chriſtofano Eimert, Pa alten, 


Hans (i. 6. Jobs), wee . 
| in 15 e 
14. 0b 5 HB. Nei e e 
Hans Breſanck. Number. 33. *y 
Hans Broſamer, flor. in 1538. 8 7 

Hans Burckmaꝝr, of Augſburg; eng i"; 


ER "A 4 e c 
9 3 e C ͤ ͤ!. hb 8 Lo * 
5 5 28 N FR 20 8 Y \ J 3 1 oy 5 | 
— 


* 
« ; * 5 5 . 3311 
* 24% # \ * % 9 * * 4 5:6 8 4 
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Gerard Fontana. 115 1 
Giacinto Giminiani. 5 Number 65. * 
| Giles Rouſſelet, flor. a; in 1686. 55 1 wa 5 | 


Giles Sadeler. He died in 1620 7 aged. . 
Giodoco, Aman, / Zurich, for. in 18588. 


flor. in 1683, a T5 
George Ghiſi, of Mantua. "Number 994 
George Pens, of Nuremberg. 


1663, aged 60. 


SGiĩovachino Bocklaer, of 2 


Gobbo de arracci. See _ ear 

Guido 1 Namber 6% 

Guido Reni, G. R. f W,. 
1642, ed 68. | e 


* 


S 
2 4 \ 7 * 
1 8 1 a 


n, Kar. AGM 


1517, aged 44. Number 30. 


Hans Liefrinck, H, Ls: Number 146. nt. 
Hans Lutenſach. Number Ge. 2 I 4 


| - 
1 6. J „ + 4 
Hans 
* 06 8 
\ L 


* 
23 — * * - 


Number 44. 
__ George Perundt, born, in Franconia, ins i 


Tt TT Tr r err mo. 


38 Ss 


N 6: R A * E R We | . 1332 


of 


I Hans Van Cumekk. H. . C. flor. in 
E Habe e 4 2238 of bobs. 
"] | | A. . P. Med in 1609. 18 * Ar 555 5 * 
1 Henry Bloemaert, for. in 1645. 5 


Henty Cliven, he died: in 10h. Male 
1 124. and 152. (LEGIT Vi 
1 Henry Bloſeuvertus. Friſiuß. ta aten 
1 Henry Goltzius, of Holland; „ he aud in 


A H 39. Nee, 1 
77 ondius, Born in 1 573. 3 i 
0 3 Coblent. Number 14. 
2 Hercules Bazicaluvn, of- Florence, fore. 

4 | 164. 1 | WEE 

* f Hercules Septimius, H. 48 r ain 
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your faint Places wich your Mixture, 
rhoſe Places, whereon you ſeaned ſtrong- 
eſt, will appear — though they 
were all Soveredl ar the ſame Time. In 
be 'rarefal to bruſh off all 


h y make” "with. your 
IN 910117 do Ee? 
Tou wald provide your flf wich — 
good white: Picture-Varaiſh,” keep it cloſe 
ſtopp'd in a Vial, and when yu have 
Ocrafion” do cotreck any Kalle Sores, or- 
alter 'any ſmall Object, take a ſine clean 
CamePs-Hair Pencil, dip it imo the Vun 
niſh,- and mix up fore Lamp-Black” with 
it, on 4 Piece of | Glaſs, or Oyſter-Shelt 
but take care it be not tos Liquid) "which 
will withſtand the Agua Fortis, and is 
muck better for ſtopping up ſmall Parts, 
than the! Thllowy) after it is dry, yon 
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ae. propere your” Plate, ” receive iy 
ee - Aqua Fame 1500 128775 
r 535 4 0 4 


OUR, Plate being Shiled and ety 
ior the Agua Fortis, bruſh off all the 


Rubbiſh and Luft har in the Strokes. 


And if there happen to be any Strokes 


which you would not have the Agua Fortis 


Kat into, or any Places where the Varniſh 
3s rubb' d off, then melt your Mixture of 
Oil and Greaſe which es haps — and 


with a Pencih, bigger or ſmaller, according 


to the Proportion of thoſe Places which 
— would mend, cover thoſe Places in- 
differently Micky: and 7 the Aqua Fortis will 
eas is. ink ti gf 1 57 70711 
10 This done, be Bruſh» or Pencil, and 
dip it into the ſaid! Mixture of Oil and 
Greaſe; : and rub . the Back- Side of your 
Plate all over 
— « any Patt of it; but take heed 


2 your Mixture he not too thin or li- 


id; for if it be, when: you pour your 
_ {Fortis : on the Plate, it will l force 
from thoſe Places en u, hadi ap- 


bow enge Vbich cannot be dom | 


to prevent the Aqua: Fortis || 
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When vou find the Mixture begin 


135 to grow cold, then put ſome ſmall Quan- 


tity of it on your left Hand, thereby 
to keep it warm, to be uſed as Occaſion | 
thait requires ft: ein ll ad thn) 

In the Winter Time clpccially, when the 
Weather is cold and moiſt, before you 

ply your Aqua Fortis to the Plate, it will | 
not be amiſs to warm it gently. by the Fire, 
to dry up the Moiſture, which the Plate is 
8 to o by Reaſon. of the Diſtemperatur 
of che Weather. Nay, if it be not warmt 
ed, it — endanger the breaking up 
9 the Varniſh, at the firſt err of 
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the Aua Fortis unon the Plate. 501 oh 
'% 35 434 Jy IIZ * 4 11 971 10 8 
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4 pour the 
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or may 1 ' 


d, 
as you, 1 Wall think fitteſt for your 
You muſt cut this Piece of Woad into the 
© Faſhion of a Trough, as the Figure ſhews - 


you, making it a little deeper in the Mid- 


dle, 
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dle, that the Water running thither, may | 
fall through a Hole made there for that 
Purpoſe. . Set this Upon: an Eaſel, as the 
Figure ſhews: ye 
Under the Hole in the T ovgh, place 

an earthen Pan well leaded on the Inſide, 
as you fee in Figure B; and therein put 
your Aqua Fortis, let it not . too nn 
belou the T rough, 
© The Figure MN OP is one 15 
| Board; of an indifferent Largeneſs, as you 
may judge by by the Fi „ About both 
the Sides 'and Top of this Board, you 
muſt faſten a Sedan; about two Inches 
broad, to keep the Aua Fortis from run- 
ning off from the Sides, when you pour it 
in. The Inſide of this Board and Trough, 
myſt be covered or primed over, with a 
thick Oil-colour to hinder the Aqua Fo rity 
from eating or rotting the Boa Place 
the lower End of this Board in = Trongh 
floping againſt your Eaſel, and you m 
fix feyeral Pegs of Wood © or Nails in the 
Board, to reſt your Plate on. ; 
The Figure Q deſcribes a ide earth 


| Por welbleadett on both Sides, which Ro 


muſt have to take up your Aqua Fortis out 
TY of the Fan, f e on the Flate. 4 
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| the Plale; as alſo, bou to cover the Places 


ye, with the Mya xs „ 
 Gregfon io rv 0 


TTA WING bend abut way + — 
placing the Plate for the receiving of 
Aqua Fortis, there remains only to con- 


= EY Ger the Method you are to follow in, Pour. 


ing” it on, as Orcaſion requires; for in 


on ſeveral the Reaſons here 
after mentioned. "Having 2 ſufficient 
Quantity of Aqui” Ferris in your Pam, fill 


Plate, beginning at the Top, and moving 
your Hand equally, fo chat it may run allover 
che Plate alike; taking great heed chat the 


. laving chus pour'd 


the Foſture expreſſed in the preceding 
gure, you muſt turn it Croſs- Ways, as ig 


== 


WE== 


ing Figure, 


bly to the Poſture expreſſed by the 
lower 


The Mk of caſting hs Aqua. Fortis upon 
that are fainteft, and moſt remote from 8 8 


ſome Works, it will be neceſſary to pour it 


your earthen Pot, and pott it upon yout 


it eight or ten Times; che Plate being "gr. 
i- 


repreſented in the upper Part-of- the follows. 
marked C; and pour on it aa 
it kes that way, ten br twelve Times again as 
before : This done, turn your Plate faita- - 


1288 The ART of ImeRAvings 
lower Part of the aforeſaid Figure, 
that is to ſay, -corner-ways, and as it lies 
fo, pour thercon eight or ten Times; 
pouring the A, Fortis thus, at ſeveral 
Times, for the Space of half © Quartet of 

an Hour, more. or les, according to the 
Strength of the Water, and Nature of the 
Copper. For if the Copper be brittle and 
hard, there muſt be the es Time allowed 


for the pouring on ance free gooey 2: if 
ſoft, thermore. mme. 12 

By Chance you nar Ka Lond firſt 
be o well ed i ngth of 


your Water, and we wus Gale RE your 
Copper, it will therefore not be amiſs, to give 
vou ſome Directions how to know both, 
that you may proceed according to. the 
Strength or Neatneſs, which you expect to 
find in your Work. For ſome Pieces re- 
N more Eorce, and others more Tender 
18 N | A the. N ature 

of your Copper, and Strength of your Water, 
ate ſueh, as the Work you intend requirgs, 
pour the Aua Fortis on your Plate, fer the 
2 as is before mentioned, fot the 
Space of the fourth Part of a Quarter of an 
Hour. Then take away the Plate, and 
throw on it a Quantity of fair Water, hold- 
ing the Pot at a good Height from the 
Flate, e off whe vious dn; for if 


oe” 33 19:1 ; nend * 2309 u 03 it 
29904 | 


with R C Fon AIK 189 
ir be not clean waſlied, the Work: will: aps 
pear” greeh, and conſequently, vu cannot 
o well perceive the O of your 
Lon Kid bog 1000 er atem WW 

That done; hold your Plate beſore the 
cs at ſuch a:Diſtance; as that, without 
melting the Mixture which may be upon 
it, the fair Water may be dried up. 7 Ten 
take a little Piece of -Charcoal, and there 
with :rub off the» Varniſh; in ſuch Places 
where the Strokes are faint; and if you 
find that the Aqua Fortis hath eat deep 
enough in thoſe faint Places, melt your 
Mixture, and having placed your Plate 
upon a Deſk or Table, take of the ſaid 
— akin Pencil fit for your Work, 
and cover there with, all thoſe Places Which 
you defire ſhould be _ and free, from 
any further Operation of the Aua Fortis: 
taking great are that you lay Mixture 
thick enough, on the Places which, you 
would have covered 3 that is that the Min- 
ture 10 fill vp the dee Andi it is, at 
this firſt Operation, that you are to deer 
all the fainteſt and fweeteſt Places. 
Having held your. Plate ſo ory 
Fire that the Moiſture is quite taken off (a 
Mt Thing: only ) neceſſary in the Winter Time) 
m the ¶ put it again upon your Board, and pour on 
for if your Water as before, for the Space of a- 
3 i Þ bout half an Hour, turning your — 

x: | om 
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from Time to Time accord. 
veral Poſtures before expr led. That 
done, waſh off the Ama Fortis: witty; fair 
Water, as before, and To your Plate by the 
Fire, taking eſpecial Care that you melt 
not the Mixture "which you n Deſore-put 
upon a 

Four Plate being dried; Pin upon the 
Deſk; or Table, as before, and having 


tnelted your Mixture, cover therewith thoſe 


faint Places and Hatches that are next in 
Point of Faintneſs to thoſe that you had 
covered before. For the different Degrees of 
Faintneſs in the Hatches, you have deveral 
* in the following Figure. 

Tou have been before n to 
gude your Needles and oval Points, and 
have been told how you are to lean 
ſtrongly and firmly on the Places where you 
would have the Strokes be black and 
deep, and to ſlack and lighten your Hand 
where you would have them faint and 
tender; a Thing which very much facili- 
rares the Operation of the and Fortis. 


For Inſtance, when you have the firſt 


ur Mixture covered that Part, 


Time, with yo | 
which is incloſed by the Line AB CD, 
come at the ſecond: Time, to cover that 
Space which is betwern the Le AB C; 
and the Lige EOF, knowing well, ow 
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if you thave ſuffered the Hqua: Fortis to eat 
155 the Time requifite, it will have N 
near the Effect which you expected. 
At the upper End of the. Plate, you 
have the Form of a Woman's Atm, where- 
in you may perceive, by the Line marked 
a bed; as alſo by the other, which lies yet 
nearer the e how. the. {mall Hatches 
wm fainter. Places are ordinarily covered 
two ſeveral Operations, as Occaſion 
—.— though, in the forementioned Ex- 
ample of the A, once covering may 
luckily ſerve. 
=P 4 alſo thought fit at the Bottom of 
80 Plate, to ſet down four ſeveral Pieces 
of Ground in Landskip, the firſt marked 
m m n, is the firſt covered, being the 
fartheſt of all from che Exe, then at ano- 
ther Operation that marked # 113 then 
that marked 90; there being only that 
marked. p, wherein the! Aqua Fertin oat. 0 
full and deep. 85 
It may be objected, chat dhe leaning 
lightly or hardly on the Points in their proper 
Places in working, may make the Strokes 
and Hatchings ſo, that La 8 - Fartis 
may eat in anſwerably to yo 
without the Trouble of — — Places 
with your Mixture: To this I — that 
Work will not e have that 
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Egfect, but will be like” the {66 
Which 1 have purpoſely made after that 
Manner: For t h you can lean harder 
on ſome Places, and fighter on others; 
yet the Agua Fortis being poured equally 
| 201 over the Plate, during the whole Time; 
it muſt follow, that ſome Places will not 
be ſo ſweet: and tender as they ought, and 
will come far ſhort of that autiful ad 
lively - Continuity, -which - vou perceive, 


in thoſe: Lines and Strokes where Seh = 


the Mixture. 
„ happen, when you FAR: your 
Plate by the Fire to take off the Moiſture, 
as hath been ſald Before, that the Mixture; 
for Want of Care, melts and runs into 
thoſe; Hatches and Strokes where you 
would have the Aua Fortis eat further in; 
wipe the Place with a ſoft Cloth, then take 
the Crumb of Stale Bread, and: rub the 
| Placertherewith:till>fuch Tithe as y con- 

ceive you have taken off all the Greafineſs 
This Remedy is only applicable in Caſe of 
you are to obſerve, that it is 
impoſſible to take out the Greaſe ſo Werl 
but that it will ſomewhat hinder the 
ration of the Agua Fortis. ' And therefore 
there muſt be che me more Que taken to 3 25 
; vent ir. e 
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Having thus covered your Places as 


Occaſion requires, for the ſecond Time, 


place your Plate on the Board aforeſaid, 


and pour your Aua Fortis on it, ſor ano- 
ther half Hour. 
That done, waſh it with Water, and 


dry. it as formerly, and cover the Places 


you think require it; for the third 


Time, you muſt know, that the faint Places 


are to be proportionable to, that is, more 


or leſs, according to the ſeveral Deſigns 


and Pieces you work upon. When this 


is done, pour your Agua Fortis upon it, 
for the laſt Time, and it is, at this Ope- 
ration, that you are to beſtow more or leſs 
Time, than in the former, ern to 
the Nature of your Work. 


For Inſtance; if there be in vin Plate | 


fork Hatches and Shadows, as require 
much Depth and Fulneſs, which conſe- 


quently will be very black, you are to 
pour on the Agua Fortis, for an Hour 
or better at this laſt Operation alone, that 


is, proportionably to the former. You 
may imagine, that no certain or general 


Rule can be given, either for the conve- 
nient Covering of the Places, or the ex- 
act Space of Time, that is to be ob- 


ſerved, in throwing on the Water: For it 
cannot be thought, that Callot pour'd as 
K 


much 
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much Water on his little Pieces, as he did 


on thoſe which were bigger. 


1 have told you, how you may abs off 


your Varniſh or Ground, as Occaſion re- 
quires, with a Charcoal, to ſee whether 
the Water hath eat in deep enough : 

Then you will judge of, the Space of Time, 
that you are to employ, in pouring on the 


Aqua Fortis, by the various Works you are 


to do; and where I tell you, that you may 
ö beſtow an Hour and better, on the laſt 
Operation, my Meaning is, in Pieces, that 
m_ much Blackneſs. Notwithſtand- 

which, it is to be conſidered, that all 


> Hina or all Sorts of Aqua Fartis, have 


not the ſame Strength, Nature or Equality, 
therefore it muſt be left to Diſcretion. 

Having, as before ſaid, poured the Aqua 
Fortis upon your Plate for an Hour, more 
or leſs, as the Work requires, waſh it 
again with fair Water, and dry it as in the 
preceding Operations; then put it over the 
Fire, till your Mixture is all melted ; and 
wipe it very clean on both Sides, with a 
Linnen Cloth, till you have quite taken 


away all the Maxrure. 


Sir. 
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8 E 2 . XVIII. 


How to take the Ground, or Varniſh 2 
the Plate, after the Aqua Fe ortis 
done its Operation. 


A K E Charcoal of Willow, or ſome 
ſuch ſoft grain'd Wood, and after you 
have taken off the Rind, and poured fair 
Water on the. Plate, rub it very even 
with the Charcoal, as if you were to 


poliſh Copper, and it will take off the 
Varniſh, Be careful that no Duſt or Filth 
fall upon the Plate; and that the Charcoal 
be free from Knots and Roughneſs, which 


might occaſion ſome ſmall Scratches in the 
Plate, and would be difficult to get out, 


eſpecially in thoſe Places which are moſt 
faint and ſweet. 
ſuch a burnt Coal, as you do, to poliſh 


Note, you are not to uſe 


withal. 
When the Varniſh is taken off, the 


Plate is of an unpleaſant Colour, by Reaſon 
of the Operations of the Fire and Water 


upon it. To reduce it therefore, to its pro- 


per Colour, take ſome ordinary Au 


Fortis, to which, add two third Parts of 


fair Water, and with a little Linnen Rag 
apps therein, rub -your Plate all over, 
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and you will find its Colour and Beauty 
return. 


Rag, and wipe it all over to take off all 
the aforeſaid Water, Hold your Plate to 
the Fire, and pour on it a little Sallad- oil, 
and with the Brims of an old Beaver roll'd 
up, rub your Plate all over with it, and 
with a Cloth wipe it dry. 

- This done, you will plainly, perceive 


the Places, which require to be touched with 


the Graver, as for the moſt Part it hap- 


pens, eſpecially in thoſe Places, which are 
to be blackeſt. For you may judge, that 


when there are many Strokes and Hatch- 
ings cloſe to one another, there is ſo little 
- Varniſh between, that the Agua Fortis com- 
monly takes it off, and eats under it. 


But if this happens, when 'you caſt on 


your Water, you may preſently cover thoſe 
Places, where you perceive. the Varniſh 
break up with the Mixture, it being more 
eaſy to touch it afterwards. with the Gra- 
ver, than when the Aqua Fortis, has made 
- a Pit therein, which, in the Working it 
off -at the Rolling-Preſs, cauſes -a large 


black Patch; but after ſome Copies 
are taken off, that Patch becomes white, 


- becauſe there is not any Thing, tor 


the Ink to faſten on. 
EL Having 


Then untedieely” take a dry Linnen 
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Having covered that Part in Time, 
you have no more to do, but perfect 


thoſe Strokes and Hatchings, to make 


them firm and beautiful; and then your 


Plate is ready for the Rolling-Preſs. 
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Or 


SOFT. VARNISH. 


SR CF. Xx. 


Hew to make it, and the Uſes it 1s to be 


put to. 


A K E two Ounces of Virgin Wax, 

half an Ounce of Burgundy Pitch, 
half an Ounce of common Pitch, put them 
into a clean and well-glaz'd earthen! Pipkin, 
and when they are diſſolved, take two Ounces 
of Aſspaltum, let it be ground as fine as 
poſſible, and ſhake it into the Pipkin, and 
with a Stick keep ſtirring it over the Fire, 
that the Aſspaltum, and the reſt, may in- 


corporate well together, and be intirely 


diſſolved, which will be done in about 
half a Quarter of ary Hour; then take 
it off the Fire, and let it cool a little, 
and pour the ſaid Compoſition into a Baſon 
of fair Water, (your Hands being very 


clean,) put them into it, and take out the 


ſaid Mixture before it be quite cold, and 
having well moulded it, and ſqueez'd out 


the . 


with. 
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the Water, roll it up into Pieces about an 
Inch Diameter, and two or three Inches 
long. 50 
After it is moulded, wrap. it up in a 
Piece of fine Sarſenet, or Taffata, two or 
three Times double, and fo uſe it. 

There are. ſeveral other Compoſitions, 
of ſoft, Varniſh, that may be uſed, but 
this I judge the beſt of any I have met 


Note, You are not to put in ſo much 
Virgin Wax in e, as in Winter. 


SECT. XxX. 


Te Monner ef laying your ſe fe . or 


21d id ' Farniſo agen. the Plate. 


AVING your Plate well poliſhed 

and cleanſed: from Greaſe, take the 
ſoft Varniſh prepared, as is before mention- 
ed, and put the faid Plate over a Chafing- 
diſh, wherein a moderate Fire has been 
kindled, and let it be ſo heated, that the Var- 
niſn may eaſily diſſolve, as it paſſes through 
the Sarſenet, in which *tis wrapped. The Plate 


being thus heated, take the Varniſh cover d 
2s aforeſaid, and by applying it to the End of 
the Roll, ſpread it upon the Plate whilſt 
it is bot, carrying it lightly from one Side 
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to the other, untill the Plate be covered 


thin and equal all over: This being done, 
take ſome fine Sarſenet, or other fine Silk, 
doubled up, put ſome fine Cotton into it, 
and let it be about the Bigneſs of an Egg, 


when tied up, but make it broad at Bot- 
tom, then dab it gently all over your 


Plate; where you have laid the Varniſh, 


taking Care it be not too thick, for when it 


is, your Work cannot be ſo fine and deli- 
cate as otherwiſe it would; if the Plate 
ſhould cool, and conſequently the Var- 
niſn, you muſt heat it again, that it 
may receive the Varniſn, as it paſſes 
through the Silk. Alſo take great Care, 
for your more eaſily ſpreading of it, that 
neither your Plate, nor Varniſh burns; 
Which, you will eaſily perceive, by ob- 
ſerving, that when it is too hot, it caſts 
itſelf! into little Clots and Bliſters. 

As ſoon as you have ſpread your Var- 
niſh, very even upon your Plate, black it 


over with the Flame of a Candle after the 


fame: Manner I mentioned before, in the 


hard Varniſh ;- taking Care, that the Flame 


approach not too near; this is to be done 
in one Caſe, rather than in another, that 
is, when having black'd it all over, you 


ceive, the Smoke hath not entered 


within the Varniſh, by Reaſan of its grow- 
2 | 3 ing 
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ing Cold: Therefore it will be eonvenient 


to put your Plate again over your Chafing- 


diſh, and you will ſee, as ſoon as the Plate 
1s hot, the Varniſh will diſſolve ; and 
thereby the Black, which the Smoke hath 


left upon the Varniſh, wall Pierce as far as 


the Plate. 


In doing. this, be very careful to have a 


moderate Fire, and continually remove your 


Plate, in ſuch a manner, that the Varniſh 
may melt equally all over it, without Burning. 
After that, let your Plate cool, and 


| when you think fit to work upon it, place 
your Deſign in the fame Manner, as 


on your hard Varniſh, (the Backſide 
0 lereof, being rubb'd with the Duſt of red 


Chalk, and Black Lead, mixed together) 
excepting only, that you muſt not lean ſo 
hard with your Point, in Drawing the 


Out-lines of your Deſign, leaſt by ſo do- 
ing, the Needle cutting through the Papers, 
ſhould rub the Varniſh: 1 

Next you proceed to work upon your 
Plate, with the ſame kind of Points, as 
thoſe, which are mentioned for hard Var- 
niſh, excepting the oval Points, which 


thoſe that etch with ſoft Varniſh never 


uſe : . Nevertheleſs they are very commo-. 
dious, eſpecially for the working any Piece 
of Architecture, or making of large Strokes, 

K £5 . and 
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and tis left to the Choice of Thoſe that 

AVE, either to uſe them or not: But one 

tf ing is to be conſidered, which, 
be very careful of, and that is, how to keep 

the foft Varniſh upon the Plate, for it is 


The ART of fav 


u muſt 


very apt to be rubbed off, if any Thing, 


ſhould happen to touch it. There are 


ſeveral Ways of keeping it unhurt : 


For Example, working upon the Plain, 
oer on a Desk, 


place on the Sides of 
your Plate, two little Boards, of what 


Thickneſs you pleaſe, or two little Books 
of the ſame Thickneſs, and lay a thin Board 
on them, ſo as not to touch the Plate, 


and reſt your Hand upon this Board as you 
work. | 

Many work with their Plate laid upon an 
Eaſel, as a Painter does when he paints; 
but all Men cannot fit i in this Manner at 
Work, although it is very much approved 


of, for many Reaſons, which hereafter ſhall | 


be alledged. 
To work upon the faid ſoft Varniſh, 


you muſt conveniently place your Board 
upon a Desk, and lay a Piece of green 


Bays upon that, and your Plate upon the 


Bays. Afterwards, take a Linnen Cloth 


without any kind of Seam, which has 
been often put to other Uſes, that it may 


be very ſoft. Then double it three or four 
Times in Folds, and lay it upon your 
3 and reſt your Hand « on it, as you 


2 co. 


f 


d AAA FORTIS. 23 
do on Sheets of Paper, upon hard Varniſh. 
The Reaſon why this Caution is to be ob. 
ſerved is, left the Buttons of your 
Sleeve, ſhould rub off the Varniſh. 
Be very careful, that there is no Duſt 
or Filth upon your Varniſn; if you ſee 
any upon your Plate, wipe it lightly off 
with- one of your large ſoft Pencils, ob- 
ſerving, that much more Care is requir-- 
ed for the preſerving of ſoft Varniſh,. 
than of hard; which made the Author 
leave it off, eſpecially in Pieces that required 
long Time, and much Pains; it being much 


more eaſy to make a firm Winding- Stroke 


upon hard Varniſh than upon ſoft; becauſe: 
the Hardneſs of the Varniſh kolds your 
Point, as it were engaged, which makes the 


Strokes the deeper, and more like the 


Firmneſs and Neatneſs of thoſe of a 
Graver. Moreover, when you are at 
work. on ſoft Varniſh, you muſt have a 


fpecial Care, left any other Perſon, than a. 
Practitioner of the Art, touch or meddle 


with your Plate; and if any kind of greaſy 


Matter happens to drop upon it, your Plate 


will be incurable : But if it happens to: fall. 
upon hard Varniſh, you may clean it with. 


a Linnen Cloth, or Crumbs. of reads. 
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. Thoſe that work upon ſoft Varniſh, if 
they put their Plate on a Desk or Eaſel, 
are not in ſo much Danger of - rubbing: 
off their Varniſh, nor need they ſo often 
wipe away, that which comes off in work- 
ing ; for the Plate being placed obliquely, 
the ſ ſuperfluous Matter falls away of it ſelf. 
I don't think it neceſſary to deſcribe this 
Way of working, by a Plate, becauſe it is 
not kr that any who intend to etch after 


this Manner, can be ignorant how a Painter 


works upon an Eaſel, there being no other 

Difference except, that a Painter uſes 

a Pencil, and a Graver his etching 
Tools. The Artiſt muſt take Care to reſt 
his Plate very firm, eſpecially when he is 
very intent upon the making of any exact 
Stroxes. 

Callot worked upon hard Varniſh, after 

the ſame Manner; but it was more to pre- 
ſerve his Health; ſuppoſing that to fit 


ſtooping to his Work (though it were never 
S e would be burtful to him. 9 


e ee XXI. ; 
Row: to border your Plate, that it may con- 
0 Fain your Aqua Fotis. 


E T ſoft Wax, either red or green; 

'I if it be in Winter, foften it in warm 
Water; in Summer it will be ſufficiently. 
MAINE — 25 fok 


„ 


ſoft of it ſelf: In the managing of it, put 
it round the Brims of your Plate, raiſed 


about half an Inch above the Surface of the 
Plate, being as it were, like a little Ram-- 


part or Wall, (forming at one Corner a 


Spout to pour. the Aqua Fortis off) in ſuch. 
Sort, that placing your Plate very level, 


and afterwards pouring your Aqua: Faris 


upon it, the Water may be, retained, 
by Means of this Border of Wax, 
and equally diffuſed all over; but 
before you pour it on | ( to prevent its 


ſoaking, through between the Wax and the 
Plate) dip your Pencil in your prepared 2 


Tallow, and ſtop the under Part neatly, on 


the Inſide of the Wax, ſo that the Aqua: 


Fortis may not corrode under it. 
Having thus ſecured your Plate, take 


double Aqua Fortis, one Part, Water, two... 


Parts, mix them in a Glaſs Bottle, or Stone 
Mug ; then pour it gently upon wy 
Plate, ſo as that it may remain 
over it, the Thickneſs of half a Finger 8 
Breadth. oy, 1 
Then you will ſee, that the Water will 


work, and bubble up in thoſe ; ſtronger: 


Hatchings, that are moſt firmly ſtruck ; 
as for thoſe that are fainter, - you will per- 
ceive them clear at firſt, and of the Colour 


a ſud- 


af- : the preg . Wart not having on 


+ 
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a ſudden any, 7 other Effet than what appears 


to view. * 


e Afterwards, Shen v "IGG petoaty. 
ed the Water operate a ſmall Time, 
pour it off from the Plate into ſome Veſſel, 
which is moſt proper to contain it, as into 


an earthen Mug well glazed, or the 


like; then throw ſome fair Water upon the 
Plate, to extinguiſh and waſh away the 


Remainder of the Agua Portis, which was 


upon it, then dry it by the Fire, 
2s you have been taught before, when we 
diſcourſed of hard Varniſn; as to the 
foft Varniſh, and Aqua Fortis of the 


Refiners, be very careful, to evapo- 


rate that Moiſture, which, in the Winter 
Time, is commonly between the Copper 


and the Varniſh, before you lay on your 
Aqua Fortis; which being done, take your 
Mixture of Oil and Tallow, as is men- 
tioned in the Beginning of this Diſ- 
courſe of hard Varniſh, and cover thoſe 
Places with it, which ought to be moſt 
tender and ſweet; or Picture Varniſh, mix d 


Operation of the hard Varniſn; hav- 
ing covered them the firſt Time, lay 
again upon your Plate the ſame Aqua Portis 
which you had taken away, and leave it 
on for half a Quarter of an Hour, or 
joiner according to your Diſcretion ; then 

take 


with Lamp Black, as mentioned in the 


_wth Aqva FORTIS. 
take off the Aqua Fortis, and cover wi 
Mixture, the next Places, as you 
ſhall ſee Occaſion : And if you would have 
your Lines or Strokes be ſtill deeper, 
then cover the ſweeter Part by De- 
grees, with your Mixture, that the 


Fortis m lie the Fo. nh on the deeper b 
Str okes. _ 10 


Laſtly, lay on the: e 
Fortis again, and leave it on for the rats 
of half an Hour, or more; according'to 


the Strength of the Water, and Nature of 


the Work; then take it away, and caft. 


ſome fair Water upon the Plate again. 


This being done, take off your Border 


of: Wax, and heat your Plate, fo that the» 


oily Mixture, and Varniſh; may thorough- 
ly melt ; then wipe it well with a Linnen 


Cloth, afterwards, rub it all over with - 


Olive Oil, and a Piece of old Beaver rolPd 
up, then touch it, over again with your- 
Graver, in thoſe Places where it is neceſ- 


ſary. 


it neceſſary fo bbw; that Whillt 


the Aua Fortis is upon your Plate, you 
muſt take a Feather, and dip it to the Bot- 


tom of the ſaid Aqua Fortis, ſweeping it 


along, to remove the Froth or Scum, which 


gathers upon your Strokes or Hatchings, 
whilſt the Water performs its Operation ; as 


alſo, to give the more Way to the Opera- 


% tion 
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tion of the Water, and ſee 1. the Var it 
niſi be not broke up., which the Bubbling An 
of the Water, hinders you from diſcerning. an 
Take Notice alſo, that the Agua Fortis Fs 
of the hard Varniſh, will ſerve excellently ar 
well; to eat into the Work made, by the pr 
aforeſaid ſoft Varniſh, and that the Manner wi 
of applying the oily Mixture, is the ſame ch 
with that of hard Varniſh, and - whoever H 
uſes it may be: aſſured,” that it is much wi 
better for this Purpoſe, than that ca 
of the Refiners ; Moreover, it is not ſo fla 
ſubject to cauſe the: Varniſh to break up, in 
nor to many other Accidents ; as being ſp 
hurtful to the Sight, and Health, as that w 
of the Refiners is, nevertheleſs, let every an 
jo e eee eee eee D 

rigs ni 

s E C T. XXII. ref ha 

| 11 
2 oa Manner how to. bay a white Groen, upon ye 
our bard or Soft Varniſh. bl; 
u 

H E RE is a Way to whiten your H 

- Vatwiſhes upon the Plate, inſtead of co 
making them black with a Candle, which = 
is thus. {fin 
When you have applied. your hard Va. = 
niſn ( as has been obſerved) upon the w] 
Plate, harden it over the Fi ire, e tu 


blacking it, yet in the ſame Manner as if ſp 
"FINS ” | It . 


- 


on 


| — having: 


unt A d F ORD 20 ⁊ͤN 
were blacked, then let the Plate cool, 
got white Cerus, put: it into 
an earthen Diſh well leaded; and a little 
Flanders Starch, 7 ſet Ro -over 4 Fire, 
and melt them to making them 
pretty hot; that being 3 take up the 
white Cerus, (which — to be pretty 
clear) with a Bruſh, or great Pencil of 
Hog's Hair, and hiten your (Varniſh 
with it, laying it as thin and even as you 
can,” then leave/it-to dry, laying the Plate 
flat, in ſome convenient Place; if by Chance 
in whitening it, the white be difficult to 
ſpread, you need only put among che ſaid 
white Cerus a Drop or two of the Gall of 
an Ox, and mix them together in the 
Diſh with your Bruſn. For the ſoft Var- 
niſn, you may do the fam 
have laid it the Plate, and extended 
it n the feather'd End of 
your Quills: Some will fay, if they 
black the Plate, before the white is put 
upon it, when they come to grave, the 
Hatchings will be they: more black; and 


conſequently will appear ſo much the anore 
diſtinct to? they: Eye. But to this 1; an- 
ſwer; rere ent ie my 


Frrſt, When the: Plate is blacked, - 
white will not touch it, nor muſt. they ven- 


ture to put ſo much Gall, for Fear t 


ſpoiling the Varniſh. 
Secondly, | 


Ee. after vou phy 
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Hy, If the white ſhould -ſpread 


= oil, it: will. not appear otherwiſe than 


grey, b y Reaſon of the blacking af the ſaid 

Tai, unleſs you lay it io: thick, as 
to ſpoil the whole Work. den en 
Ihe e your 0 ſoft 


Varniſh; is performed with the Dult of 


red Chalk, (as before mentioned of hard 
Varniſh) or by rubbing the Paper well, 
or Deſign, with the Duſt of black Chalk, 
or black Lead, when the Varniſni is made 


White: For red Chalk s moſt bon fen * 


black Ground, - 
When you. downs W — you. in- 


tend upon the ſoft Varniſh, and are going 


to etch your Plate with Aus Fortis What 
you have then to do, M ftake a little fair 
Water, ſomething more chan luke warm, and 
caſt it upon the aid Plam : then with a 
foft clean Spunge, o Ducks Wing 
thers, moiſten the! ſaid white Cerus all 
over with it; afterwards, waſh' the Plate, 
tol itake off che- Whiting, and dry it. 


ÞEaftiyy lyou may lay on which — 


two: Sorts of Agua Fortis you plæaſe; and 
for: the: preſerving. of the ſaid ; white Var- 
niſh, whilſt you are working, you need 
only lay- it a Piece of ſoft Linnen, 0 or 
np Linnen, Be * . de e 
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f you chooſe rather to take away the 
ab Whiting, you muſt take ſome. Aqua 
Fortis of the Reſiners, tempered with tain 
Water, Jay it upon the Plate, diſperſing it 
all over, which willl ſoak: and N eat 
in; after you have thrown clean fair Water 
upon it to take away the Whiting, let the 
Water dry up, which remains upon the Plate, 
and cauſes it ent into dend Wass 5 1 


nnn, 150869. 1 i 301, Ait 


- 


- 0 * N 
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Another Way, h aw 0 lay White upon your 
i . 


＋ A K E. ts belt 3 Bey EY i 
; very fine upon a Stone, with fair 
Ui ee den 


> Gum- 


Water, and pour a ſmall Quantity of it, 


upon the Stone, and mix it with the 
Cerus:; chen take a large Pencil of Camet's 
Hair, and with that; Pencil take it-off the 
Stone, 5 ſpread it thin all ever your: 
Plate; and immeciiatel) after, take a larger: 
Pencil of Camel's Heir, and: with: a verfi 


ght and gentle Hand, paſs i it all over the 


Plate, fo. as to make it lie exactly even in 
all Parts, that the Strokes of the former 


Bruſh,. may not appear, then by your 
Plate very even, and let it dry. 1 
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It will be neceſſary to give you this 


Notice, that you are not to mix too much 


Gum with the White, nor too little; for 


if there be too much, it will break and crack 
the Varniſh; if there be too lttle, it will 

_ eafily rub off: Therefore you muſt be 
careful to uſe no more, than will juſt ſerve 
to bind the White upon the Plate. Like- 
wiſe you muſt have a care not to lay it too 
thick, for if it be, you cannot work with 
the Neatneſs and C - . bas _ 
otherwiſe, 1975; 


s ECT. XXIV. 


| Here nee the Manner, after your Plates 
are eat in by-the Aqua Fortis, bow 76 touch 
up, or re grave, that which Ei have for- 
get, ar Which" 1 would "mend or FE: 


PP 
Bergkette“ it is pro- 


per to ſhew you the Manner, how to 


retouch many Things, according as need 
may require, by the Means of Agua Fortis ; 
if it happens that you have made upon 
your Copper, any thing 
pleaſe you, and for this Cauſe having covered 
it with your oily Mixture, that the Agua 


3 
7 


1 


that does not 


Fortis ſhould not perform its Operation, or 
FCC 


that, if it ſhould happen, in ſome Places 


— 
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that you would add any Ornaments, 
either in Drapery, or any other thing 


which may be thought on: In this 


Caſe, take your Plate, and rub it well 

over with Olive Oil in thoſe Places, where 

there 1s any. thing. graven, in ſuch Man- 
Bla 


ner that the ckneſs and Foulneſs, 


which is like to be in the Hatchings or 
Strokes, may be taken away. Afterwards 


take out the Greaſe ſo thoroughly with 
Crumbs of Bread, that there may remain 
none, nor Filth upon the Plate, or in any 
of the Strokes or Hatchings. 

Then heat it over a Charcoal Fire, 
and ſpread the ſoft Varniſh upon it, as 
has been ſaid before. What you are to 


take ſpecial Care of, is, that the Hatch- 


ings, which you would have remain, 
be filled with Varniſh ; which being done, 


black it, and then you may retouch, or 
add what you intend. Laſtly, make your 
Hatchipgs with your Needles, 
ing as the Manner of the Work ſhall 


accord- 


require, being careful before you put on 


the Aqua Fortis, to cover with your olly 


Mixture (as is faid before) the firſt grav- 


ing which was upon your Plate; for if 


the Varniſh ſhould not have entred all 
over, that. certainly will: Inſomuch, 


of 


* 
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of the Hatchings, there be neither Mixture, 1 
nor Varniſh, the Aqua Fortis, will not fail 2 
to enter and fpoil all. Having cauſed 

the Aqua Fortis to eat into your Work, 

'take away your Varniſh from- your Plate, 

bd the Means of Fi Te, as dene ſaid. 
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The hora Ways of Honne Your mb 


4 


upon the 


) EF ORE I elk of the Manner 
of managing and whetting your Gra- 
ver, I think it will not be amiſs to let you 
know the Ways, that are uſed in drawing 


your Deſign upon the Plate; which one 


be of the ſame Bigneſs the Deſign o 
| Print 1 is, which you intend to copy. 


Put you Plate over the Fire, and let it- 


heat a little; then take a Piece of the 
whiteſt Virgin-wax, and ſpread it thin over 
the Plate, and with a ſmooth, Feather 


gently ſtroak it all over, ſo that it may 


ie very even and ſmooth; then let 
Fi * 


7 


— 
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it cool. If you intend to copy a Print, 
and would have it to print off, the fame 
Way when it is graved, with your 
Print; then you muſt place your Print 


which you would grave, with the Face 


or printed Side next to your Plate, waxed 
over as before mentioned; and having 


placed it very true, rub che Back- Side of 


the Print with a Burniſher (or any T. 
that is ſmooth and round) and you! wi 
find, that it will ſtick to the Wax nch i is 
E upon the Copper: 

done, take off the Print, beginning at one 
Side or Corner, but be; careful you take it 
not off, too haſtily, for by ſo doing, you 
may tear -your Print or Design and alſo 
if you put your Wax too thick upon the 
Plate, it will be a e cauſe be 27 
Inconvenience. 7 

But if vo Would £ grave it the fame W 

a8 your, Print or Beben is, then take 7: 


Duſt of black Lead, or black Chalk, 366 


rub the Backſide E. your, Drawing 


Print, all over 8 and place it with 


that Side- blacked Towards the Plate ſo 


** Waxed, (as before mentioned) 5b and with 


. your our Needle, or Dt awwing Point, draw all 
the Outs lin 56 & - of IJdur 'Defigh, and you 
will Had all thoſe "Lines" upon y our Plate'; 

but if you | deſife t to preſefve't the Back- Side 
of you. 8 from dein lacked with 


the : 


When you have ſo 


* — 
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28 Duſt aforeſaid ; then take a fine thin 


Piece of white Paper of the Bigneſs of your 
Deſign, and inſtead of rubbing the Back- 


ſide of your Print or Deſign, rub one 


Powder of black Chalk, and placing it 


with the Side To: blacked, next to the 


waxed Plate, lay the Back-Side of your 


Deſign upon the Paper, and fix them 
both firm to your Plate at each Corner with 
2 little Wax, then draw the Out- lines of 


r Deſign : only note, that you muſt 
ſomewhat harder with your Needle 1 in 


wing. 
There are e ee uſed ha this 
ae which it is needleſs to trouble you 


with ; only take Notice, that in Caſe you 
| defire to 


any Way defaced by the Marks of your 


Needle in drawing the Out-lines: Take a ' 1 


fine Piece of White Paper, and having oil'd 
it, hold it by the F. ire, ſo that the Oil may 
ſooner penetrate it; and having ſo done, 

with a Linnen Rag, and 
place the ſaid P 


aper upon your Deſign, 
making it faſt at each Corner, and you 


Will — diſcern your Deſign dna 1 
the Paper; then N a black I. Lead well 
- Pointed, draw all the Out. lines of your 


Fare TO hy A 5 oled is pints work mw 
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preſerve your Deſign from being 5 ; - 
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done, plate it _— the Nn in the ſarhe 
„ ee e e 0 5 1 


s E C r. vt. 


A Eu pper Part of this Figure wil 
1 ſhew two Sorts of Graving-Tools 
ne — Square, the other Lozenge 

The Square Graver makes a broad and 
allow Stroke, or Hatch; and the Lo- 
zenge makes a deep and narrower Stroke. 
The: Uſe of the Square Graver, is to make 
the largeſt Strokes; and the Uſe of the 
other, is to make the mort delicate and 
"lively Strokes. But 2 Graver made of an 
indifferent Size between theſe two is beſt, 
and will make your Strokes; or Hatches, 
ſhew with more Life and . igour; and 
yet with ſufficient Force, Hen manage 


"Mater W ee Nw” Graver.” Pl. 700 


of theſe PRO you will ſee in the 2 
J. and II. 4 | 


het the two Sides of your Graver, which 

is to be done inthe following Manner ; 
you muſt have a very good Oil ſtone 
imdcoth and flat, and having poured l a little 
Sale Oil — take the Graver, 
and 
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- t properly in your working. The Forms 
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and laying that Side of it which you 
intend ſhall- cut the Copper flat upon the 


Stone, whet it very flat and even; and in 


doing this, take particular Care to place 
your F ore- finger very firmly upon the op- 
poſite Side of your Graver; that you may 
carry your Hand ſteadily, preſs equally on 
it, and guide it with the more Exactneſs: 


Then turn the next Side of your er. 


and; whet that as you did the other; th 


chere may be a very ſharp- Edge for . 
Space of an Inch or better; then turning 


uppermoſt that Edge which you have ſo 
whetted, and ſetting the End of your Gra- 
e 0 upon the Stone, carry Your, 

Hand exactly even, to the End that it may: 


be whetted very flat and ſloping, in the 
Form of a Lozenge, making à ſharp Point 


ta: the Edge, as Figure IIII. ſhews you. | 
It. is abſolutely neceſſary, to be very 


exact in the Whetting of your Graver; 


for it is itupoſſible you ſhould ever work 
with the Neatneſs. and 4 Curioſity you deſire, 


if your Graver be not Ae Sed and. 
3 n 33 
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The Manner bow to bold your Grove, with 
RIF" other Particulars 90 57 | 


* O may ſee alſo that the uppe 

Part of this Figure, deſeribes the — 
of two Gravers to you, with their Handles 
fitted for Whetting. They that uſe this 
Art, before they of t them, commonly cut 
away that Part of the Knob or Bowl which 


is at the End of their Handles, and upon 


the ſame Line with the Edge of their Gra- 
ver; that it may not obſtruct or hinder 
them in their mien as Wer II. ſhews 
| * © 
For if vou york upon a clings Flue 
u will find that Part of your Handle 
ou it be not cut away) will reft ſo upon 
the Copper, that it will hinder the ſmooth: 
and even Carriage of your Hand · in making 
your Strokes or Hatches; and will alſo 


make your Graver run into the Copper 


in ſuch a manner, that you will not be: 
Y able to manage it as you would. 

The third Figure deſcribes the Way 
of holding your Graver; which is in 
this Manner. You muſt place the Knob 


or Ball of the Handle of your Graver in 
the 
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the Hollow of your Hand, and having ex- 
tended your F be towards the Point 
of your Graver, laying it oppoſite to the 
Edge that' ſhould cut the Copper, place 
your other Fingers on the Side of your 
Handle, and your Thumb on the e 
Side of the Graver, ſo that you may 
guide your Graver flat and parallel with 
nn. Plate 5 as . TO” _ in {ONO 
III y - 
ai cxrtful e your Fi ingers do not in- 
terpoſe between the Plate and the Graver, 
for they will be troubleſome, and hinder 
you in carrying your Graver level with the 
Plate, ſo that you cannot make your 
Strokes with that Freedom and Neatneſs, 
you otherwiſe may. This I think fit to 
give you Notice of in this Place, becauſe 
you muſt firſt learn to hold your Graver 
perfectly well, and be able to practiſe with- 
out Pain or Difficulty ; or elſe you will 
not acquire that Readineſs and Command 
of Hand, which is e in an accurate 

and ffn 1 e 
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thew you how. te guide your Graver 
upon the Plate, in making of your Strokes, 
either ſtraight -of + cxqoked. ' Te work 

with the more Eaſe and Convenience, you 
muſt have a {ſtrong round Leather Cuſhion 


Filled with Sand, or fine Duſtz-let it he 
made about half a Foot broad in . 


meter, and three or four Inches: deep ; lay 


this upon a Table which ſtands faſt and 


firm; then lay your Plate upon the cuſhion, 


as is Denen. II. in the mer Sec. 


tion. : 


| hold: your Graver as directed 
when your Strokes are to be de 
broader in one Place than in har. 
where you would have them deepeſt, you 
muſt preſs your Hand hardeſt ;z- but in 
making of a ſtraight Stroke, be very care- 


ful to hold your Plate firmly upon the 


- Cuſhion. 
When you make any erooked or 


winding | Strokes, hold your Hand and 


Over | 


TAVIN G tend che Way of hold 
ing ypur Graver, the next Thing is to 


When y you make. any dach Srokes 


au ſtęaqily and. as you work, turn 

late againſt, yqur Graver; otherwiſe 
i; W mpoſſible for yqu to make any 
crooked or winding Strokes with that Neat- 


neſs and- Command of. Hand, vou hy this 


Means may. 
If, when you are working, your Grayer 


happens to break the Point often, it is 
too hard tempered; to cure which, take 


a red hot Charcoal, and lay the End of 
your Graver upon it, and when you per- 


ceive it grow yellowiſh, dip it in Tallow : If 


your. Graver become blunt without break- 


ing, it is worth nothing. 


It will be convenient for you to have a 
Piece of Box, or hard Wood, to ſtrike 
the Point of your Graver into, after you 
have ſharpened it; which will take off all the 


Roughneſs about the Point, that was cauſed 


by whetting it upon the Oil-ſtone. After 
you have graved Part of your Work, it 
will be neceſſary to ſcrape the Plate with the 


ſharp Edge of another Graver, carrying it 


even upon it, to take off the Roughneſs. 


of the Strokes but in ſo doing, take heed _ 


not to make any new Scratches in your 


Work. 
That you may the better ſee, what 


is graved, roll up cloſe, a. Piece of 


black Felt or C _ liquored over 


a lit 5 


- r TOY * N . . 9 — . 7 „ 9 TIO 
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- 


Olive Oil, and rub the 'graved 
18 it: If you perceive am 
ratches in your Plate, rub them out with M 
your Burniſher; and if you have graved . 
any of your Strokes too p, you may. . 

make them appear fainter by ubbing thi 
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